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HIS ROYAL HIGHNESS 



Prince EDWARD. 



S I R; 






ffjsoj OUR well known rcadiuefs to countenance 
&$ , , ^S and protect all works of genius, and. to en- 
•?% Jw6 courages as far as may be, every attempt to 
j„^J||y^j!j, facilitate the pmgrefs of the polite arts, has 
emboldened the- proprietors, of the prefent. 
publication, moll humbly to lay it at Your Royal High- 
nefs's feet. 



l It would be prchimption in .them to enter into enco- 
miums ,on . the merit of a performance, of which Your Royal 
Higlmefs, 'through Your own great ikill in the fctence of 
Mufic, arc no doubt a much better judge than they can pofTt- 
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DEDICATION. 



£, - : ^P******* d-at, from the extraordinary 
<Mtt*kcn Doctor A™ Im nuuiiefled in lm hitherto 
to much admired compof.tions> they would Jain hope y ou 
WD find fomcthing in the following milcdlanies, not 
"ten to be met tvidi i„ coltc-dion, of f uc |, a natlia . nor 
wholly unworthy of Your attention, 

Onccircumihncc they arc furcof, that nothing has been 
wanting on their parts to render them deferring of fo crcit 
an honour! and if, from that coudcfccnfion, and marf. 
nefs, which ha. rendered Your Royal Highnefs fo juftly 
amiable in the eyes of all his Majcfty', fubjeas, You fhould 
think proper to receive this dedication " as a well-meant 
teftimohy of refped, it will be anfwering all the pur- 
pofes of. 



S I R, 



March 30, 
17 Co. 



Your Royal Highnefs's 
Moft obedient, 

Moft devoted, 

And Moft humble Servants, 

THE PROPRIETORS, 
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COMPLEAT MUSICIAN. 



CHAP. I. 





INTRODUCTION, 

OME critics tall us there Is no medium in poetry, but 
that the bnrd mult either be :tt the top of Paraaifiu, or thii 
bottom j others Indeed objeft agaiuil this hypothefis, and 
perhaps not without rcafon : be that as it will, the rule 
undoubtedly holds good with regard to a Mer feienoe, for 

I think there is nothing more certain than that in Mufic every thing 

mult bc'cxcjuifite, or execrable. 

J\ T or are we to imagine, that there may not be fcriblcis in the one, aa 
tvcll as in the other of tbufe artsj I forbear giving examples leaft they 
mould appear invidious: but this \ve may lay down as an uncontri- 
yercabk pottubuum, that the perfon, who happens to have a {mattering 
in the tides of harmony, and ran prick down a tunc; has, for that 
rcufon, no more right to be fitted a compofer; than he, who knows 
that five and <iavt rhyme, and who. can meafure a couplet on his 
Angel's, hits, for afimilar one, a right to be Ailed poet. 

To (ay the truth, there goes more towards the fo rming of a compofer 
than is generally imagined : in poetry, a man has been known to excel 
merely through the force of nuturul .abilities, without any, or at Icsft 
with very fina.ll 'nffiftaliccs froin art and education. But fuppofing a 
pel fan to have the greittdt genius for mulic imaginable, it is Jiko a dia- 
mond in the mine, of no fer vice or value, '(ill vail labour and induury 
has wrought it into ltilrrc. 

To 
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To this may be attributed, there having been in general more anal 
potts m the world, than compofcrs; and from hence, we would wil- 
lingly infer, that, when good uiul'w, a thing in itfclMb vcrv rare, is offered 
to the public at a rate cor.fiderably under what has hitherto Ik.ch gwcti 
for very contcmpiiblc performances, the publk Caaald Oku its taile and 
generality, by encouraging an undertaking fohkhlv mm itorious. 
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The great admiration in uhjch the .amimtsof ail nations held 
lie es well known; a capital iftafter, in lhc earlier ayes of the v.\,... 
was not only honoured and rewarded during ha life, I >u I oftentimes wnr- 
fhipped after his death a< fomethir.g. more chui human : from main paf- 
fages, both in fiend an J prophanc writings, it k clearly dcmoiiflffiL 
That inulic W33 pretcribed as a cure for many, if no: moil difto&s : and 
yet levers! men of didinguiikcd judgment and karniiig, have not fcru- 
pfcd to give it as their opinions, that amkr.t nut fie "fell great! v Ifiurt 
of modern in aJmoil every circimiilance incident lo its pcrleflion ■ 
•frhk-h is mentioned only to fikiux thole who cite the antk-nt* « prece- 
dents on every other occafion t yet affect to decry muficas a trifling and 
ulckfsart, and bckwthccvItii.-at.Wof people of uaderilanding. 

In truth, fuch wife Gentlemen put rr,c in mind of an accident that 
once happened to me. Net many dayshnce, ss I was going thro' a dark 
alky fa die city. I beaid a man nr.d woman b=t'are ma nt vcrv high 
words; and, having the curwfuy to lillcn with raorc than ordinary 
attention, Icon found oat their diipufc wts occaiioncd by a cloak 
which die good woman had pttrchatcd, but paid an extraordinary 
price for, in conSderriicn of its being fcarlct. This the Jiufband 
was terribly enraged rr, and, corling her folly in vtrvgrofs terms, told 
her over and over again, there was neither beauty- nor difference in co- 
lours. I could not help being lkrprlzed at the fellow's perfifting in fo 
abkird an argument, but coming up towards diem, he quickly put an 
end to -my gfofiifiuaKflE on that head, by crying care in a very audible 
voice, «' Dear good Chriftians pity the poor blind." - 

The application of ihk tittle annccdote I am perfuaded will not be 
difltcidt; thofe people who undervalue muliciiot doing it from their bcin"" 
endowed with a fuccxior taflc and judgment, but indeed through i dc- 
feci: of nature, having no car : while they give themfdres fupercilkus 
airs, and call that good tentc. which is t&cir misfortune. Let us heir 
what that belt judge of Truth and Nature, Sh&dpcar, has find upon this 
occafion ; ■ 

The man that huh no rauficJc in bimfclf, 
Nor is not moved with concord of fwccl founds, 
Is iit for trcnlbns, firatagems, ami fifoili : 
The motions Of his Ipirit arc dull as night, 
And his affections as dark a* l'.rchitt j 
. Lit no ftich man be trailed. — — 
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^ This perhaps may be looked upon, rathe* ts .1 postnsd ibsoM? 
&W the voice of truth i for my own part I Inoft own, that I do not 
think it ablohitdy impofliblc for a man to be honed, though be has 
no more c.y lor mufic than a hedgc-lMg; but in plain ntdc, andean, 
ronattt with tile foberclt realon, I think it may be affirmed, thai per- 
I Mis 10 ciraiimknccd are, for the inoft ptt, of morofc, md tmloci- 
sWt (lifjiolitioiui and, during rainy weather, I fliould hanflvcliofc lo 
leave a knife, 01.1 piflol in their w,iy. 

Wc have hcnid a poet in verfej now let iu hear a critic i.1 pwfc. 
the celeb! utectM KoJJin, upon this Mje&; inl.UAntkut Hifiory, 
p. 323, he has the following obdrvation. " Mulk <me cultivated 
" ,,} f !™ application tlian fucccli. The antients clLribe.1 u-oii- 

derful dtccts to it They believed it very proper toeaha tiic paf- 
' icons, ftftco the mantiers, and even humanize people wiuiraife • fi- 
*' vagc and barbarous. ' 

Poll bins, a grave and krious hiftonan, and who is certainly worthy 
ot belief, attributes the extreme difference between two people of 
Arcadia, •' The one inhnitely beloved, and cftcemed for the elegance 
" of their manners, their benevolent mcli : wtkn S . humanity to 
" ft. angers, and piety to the Gods; the other, on the contrary, k- 

nerajly reproached and bated for their maSgftity, brutality, and 
«' irreligion : Pohbms, I fay, aferibes this dililren'ce ro the lludv of 

the other" *'"** ^ ^ ^ ^ *"* Mo1uk1 >' «^ecW hy 

One word more from a poet and I have done : Pindar places this 
eloguim 111 the front of Ins favourite Hkro's character ; '• That he took 
" a noble delight in the molt cxijuJIite drakes and performances of 

poetry and mufic." • •, 

Here, gentle reader, I have cited both ancient and modern aatho- 
nty to prove the excelknee- of mafic -, the high eiteem it always has 
tJ*Wj and always ought tv be, held in. I dull now draw coward* the 
coiicfufion of this introduction. 

Though mufic has, together with dead men's bones, and feme 
oilier pieieriptions of the a.iticnt fchool, been Ion- fmee espcIlcU f\ in 
the Materia Medica -, yet let the uorfhipful faculty m.;ke what afeeaa- 
HOiM they pleafc, Nature mult lie Nature (fill , and, for ili.it reaibn 
mufie will continue to the end of the world, a fpeeific for difurder*. 
wlicrc tt phyikjaii can be of no fervice. 

TIh; difurdcrs t mem are the Iplcen. vapours, livpi.ocoiidria, 
lowaeisot fpuus, and that train of little equivocal difeak's, which s 
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cinity to a (buare j the number of hi* faJkioftaMc patient'; or feme 

\. ,,.',} \;,h hi wing m •-•-■'■ ■•■ 

Now I d-.> pofitrrely affirm, tint wither the cclc bratcd Dr. Jainw's 
wwdcr for fevers-,' nor yet the no lefs famous I>r. WanTs pill and 
(bop for hcadUaehs j no, nor the innllihlc Aa;Untihritic winiHor tlic 
aOut; nor Ac IS&nCc of Water-dock for i!i- liurvys « lay, I dopuft- 
rivcly affirm, that neither all, nor any oflbdc never failing remedies, 
hare hull" the cSiicacy in conquering l lie Icvcral infirmities which they 
wage war againit, thai mufic hath, in the cafes above mentioned ; 
which, fiiiipofing the patient capable of taking it, 1 will forfeit fifty 
pounds, iPit fails once in a thoufand trial;. 

And for litis realbn I defire, that the pieces in this mirfcal collcc- 
I'oa may not b; confidercd as longs, sirs, cantatas, &c. but as lb 
many excellent remedies againil hYppoooDilria, .and lownclsot Joints, 
prepared by Dr. Ante ; who, after many years labour, spd a thorough 
kirj\\lct!irci.u J cMm iC H Cg of their antaaang c tEbflj , in die fcveral cafes 
heretofore mentioned ; is now induced, out of a regard to the welfare 
uflifs ftliow-crcaturcs, to make them public, (msder his inajeilv's royal 
licence and protection, granted to &e proprietors for that pcrpsfc). 

And here wc put an end to cur introduction, only adding a few 
lines to allure the prcxhafcrs of this work, that they (mil find every 
article fpecined in the tide page, fcrupuioufty adhered ta in the hotly 
of 'the performance; if any thins appears deficient in ohd immbcr, 
which may Sometimes unavoidably happen from want of room, ic will 
ecrtainlv be completed in the next 5 and every thing (hall be done, by 
the authors of thcic practical eiTaysoa mulic, to render them, in fame 
degrco, equal to the work of die admirable compofcr. There will 
be given, in the count of thii work, fcrcral pieces, of very fine Italian 
j.iulic, bcth vocal end i 11 ft ru mental, which were never before made 
public; and, in particular, fomeoriginal pieces, by Conelli and. Scar- 
laut, extremely valuable. 
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CHAP. 17. 

Contain i»g a Pi an of the Wo its. 



if whom muilc was full pra&ifcd, ot by wl-.at means it 
was originally found out j whether it owes its beginning 
to Tubal Cain, or Orpheus ; or whether the primitive 



pritmtm 
I ■KS'/J'^ prafeflbrs of it catched their knowledge from Inc. wh;ft- 
iMwmwJK ling- {jf reeds, or the fmgsng of birds ; is a matter of inch 
very little confcqucncc, that I do not think ic deferves tlic teajt no- 
tice or attention. 

It is not tlic bufmefs of the prefene undertaking to amafe the 
readers with a firing of impertinent conjectures.; or to lead them in 
jearch of truths, which, could they be iiucfi.ij.Mtcd with any decree 
of prccifion, would, in the end, not be worth the troubled" find- 
ing: the cflhys here to be comprifed under tiic title of thcCompleat 
Mufician, and of which the vocal and inftriimental mufic of the 
Monthly Melody, may be confidercd as an illuilration; are defined 
t;> bear, a ftrict analogy to their title, and with that view diall contain 
nothing but what is absolutely iieceffary towards the formation of a 
complete mufician. 

An hifiorical account of the rife and progrefs or mufic we have 
nothing to. .do with : variety of practice is the only thing which 
can bring any perfon thoroughly acquainted with that, in facb. a 
manner as to be of ft r vice to them : but mufic itfelf wc mean to ex- 
plain, not only in its fundamentals, but in its moft abilracled parts; 
and in order to render the utility of our work as extcafivt as petifefe, 
this wc (hall do in the calkfl and mod familiar terms, that a fubjeci, Jo 
purely fcientiiic, will admit of. 



Method is the foul of every thing, and without it nothing can he 
brought to pcr&Ofon : we /hall therefore lay down a plan tor utw- 
KJWS to puifuc in cho following work, which we propofa confining 
under the fubfequent heads. 



J . Wc fliall confidcr mufic, as far as fuch a difquifttion can turn 
to our readers advantage, merely as an art, 

2. Sfe- 
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Z. Secondly we fliiH treat of iidlnmicnial mink properly (o 
called. 

3. Wc lliall endeavour lo explain what is meant l»y the wcrd, dot 
in n.u!k, with the various modes of it. 

4. We (Ml give a dictionary of die levcral terms mark ale of in 
imilic hocks with 311 explanation of tlicirt. 

e. \VV (h.-ll give new, ar.J Separate interactions for learning every 
inihuiliCiU. now in ufc, f«ch as, the violin, the harplkord, the gcr- 
man :?ute, the guitur, ice. occ. ccc. 

6. Wc (hall consider vocal jimfic in its utnicfl extent- 

7. Wc (hail give new and complete ir.ilruclions for iingir.g with 

tallc -■:•■! judgment. 



S. We (hall endeavour to render thorough baf> cafytothc mean- 
icft capacity. 

9. Wc ilicll coaCi-.dc with rules (c: ccmpofitirsi. 

From the foregoing articles, the reader may judge of what vafl 
advantage diis work muft be to Aodicrs of mafic in general : every 
rale laid down will be jnforccd by proper examples j i'u that we can- 
not think We faid loo much in owr adddrefs ra the public, when wc 
affirmed, " That with common attention to mir performance* no 
*• pcrfon could fail-o: becoming a pct fe fl; mailer ai. the theory ami 
" practice of mafic in a fltorttLae." 

Yet let not The meaning of this cxpreiijon he extended too far: 
mulk, to the grcatcit capacity, is a diltkult ftudy, and though the 
grounds of it be explained ever to judiciously, the fuccefs njuit 
L'hictiy depend upon the application cf the pcrlons iiifiructcd. — In a 
word, when a mailer has dene all a matter can, it is practice alone, 
on the fide of his fcholar, which car* render his labours fucxdsful. 
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CHAP. Iff. 
Of Music in General, 

TO^XJUSIC is the fdence of founds j and may properly be 
^rl mVX t ,nw V ° Cltl and lMftra «"3i^- The fefl imfttttt 

& B L™ . ro,,cs actcri,s - %>"■ "«1 inflexions of the human 

SViafvtt^ W> '- Ce ' lll " , '" ' i,0n a]I ,llt>fc l0l ' niis b ^' «*«* Nature hcr- 
KMOmmjt fell cxnrcrtcs her fentimciils and paffiou$; and theft 
have a furprizing power of moving us by reafon of there being figns 
inilrtuced by nature-, from whence they receive their energy; wtW» 
articulate words are arbitrary figns of paffifww, ™<i draw tlvA-,- fir- 
nificntioii iand value from human infiaution, wiiieh has been able 
to render them current only in particular countries. 

Mitfic in order to render the imitation of natural founds, more 
capable of moving and pfcafing, has reduced it to a continued mo- 
dulation of fingmg, c^led the fehjeci. It has alio found vvt two 
methods of rendering this modulation rnorc capable cf in av in" 
and delighting nsj the one is harmony, the other meafurc and move- 
ment. 

The concords of which harmony confifts, have a. nwft pleiTmg 
attractive for the car; and the concurrence cf the different nrtxn? 
a muhcal composition, which form theft- concords contribute* 
am to the esprellion of the fotmcl the ranficEsii intends to imil 
tate. The thorough Iwfs, and the other parts afllft the modula- 
tion greatly in exprcfllng the fuhjert of imitation. 

Bur it is Che tncafiire and movement that give life, as it were, to 
:i imtlkal eompoiitioJi. The knowledge oJ" theft by directing the 
proper variation of meafurc, takes of? from mnfic 'that uniformity 
<>f cadenw, which would foon render it tirefomc and diCtcrceiMc 
In the next place, the mcnfltrc throws a new likcncfs inra the 
jmitntion arilijig from a nuifknl compofition, becaofe it alio pro- 
duces- an imitation of the ptagreflioii, and mo^ment, of the natu- 
ral fiiuiuls already imitated by the modulation and harmony. 

The natural ijgns of the pafiions which a mailer collet, and Im- 
ploys wuh art, in order to mcreaft the energy of the words he fct,; 
ought to render them more capable of moving, became thcii natu- 
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i"J fign* have - fcrprizing power ever us. Jly thij roe.-.n; the pleafurc 
o' the car is communicated to the heart, and: from hence fonijk, 
have had their hrit rile. 

Mufic however, not faii-fird wiih ihc inarticulate language of 
nun. and the fcveraJ fiwndi whirh he makes ttfc of l>y inilinct; 
•it tempted 10 form imitations cf all the (bunds whirh* arc mod 
t.ipibic oj making SO invprrfiion cjn»n u?. In this part ofiUarc 
il employe only inilmmcnts. 

Yet though this kind of made he merely infliumcntal, yet it 
contains a true mutation of Nature: particularly with regard io the 
lymphonk-s of vocal mafic, in which the irJlruinents only arc heard; 
where the truth of the imitation conlills in their rcfcrobla;ice with 
the (bunds they arc intended to imitate. There is nature in a 
fym phony computed for the imitation of a tewpeft. For example, 
when the modulation, harmony, and mcaiure convey to our cars, 
a lennd, like the Woftcring of the winds and the bellowing of the 
waves which daia impetuous again ft one another, or break againft 
the rock?. Handel hi !iis orotorio of Satnpfon, has given a bcauti- 
inl intlancc of this rcritunilitudc in the Cymphony dcuVned to 
imitate the noitc and cur.iulicn of the temple oi Dagans falling on 
the heads of the I'hiiiilmcs. 

The inarticulate (bunds of inflrunrents indeed have been employed 
in all countries and ages, to more die hearts of men and to infpirc 
them with particular icmsnicnrs, cfpccially upon particular occafions, 
where it was iinpoiilbfc to convey them by the afultance of language. 

Civilized nations, hive always made uic of Jnllru mental mufic in 
their religious wcrfhip; the inhabitants of all countries have had their 
proper iniir.imcnts tor war; and have made ufc of their inarticulate 
imilie, not only to render the word of command intelligible to thole 
whole bufinefs i: is to obey, but lifccwjfe to excite and even fomc- 
times reltrain the ardour of their foldicrs. Thei'e in ft rumen ts were 
differently touched according to die erred expected from them; and 
people endeavoured to render their founds uti table to the ufc they 
were dcligncd for. 

*Wc too ihnuld probably have Audicd the -art of making mili- 
tary iltrhameOB as much as the aiilienrs, if the thundering of our fire- 
arms left our fuldicrs capable of hearing a muncal found. Hut though 
we have not 'endeavoured to perfect ourfclves in thefc initruments, 
but have fo much neglected this favourite art of the MtjentS, as 
to look upon thole who profefs it, in our days, as the uicartcft 
fellows ol the army. We find ncvcrthclcfs the very firfl. principles 
thereof in ou: camps, Neither oar trumpet's found, nor our drum's 
beat a charge like a retreat. 

Cicero 



[ 
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Cicero and QuJBtilian tell us that the Pythagoreans made ufc of 
n certain piece of mafic to calm, before they went to bed, the tumul- 
tuous ideas which the buftlc of the day hail left in their imaginations. 
In the fame manner they employed fymphonics of an oppoJitc nature, 
to put the fpiritS in motion when they awoke, in order to render thetn- 
fclvcs fitter for application. It is" evident indeed, that nothing is 
more proper for calming the ' agitations of the mind then iwufie; 
and ns an exalt dilcuiTion always juftifws our fcnfctm; perceptions, 
we find upon enquiry, the reafons which make it fo proper for 
making this imprcgion. The fitft principles of mufic, are the lame 
Tsrtth ihofc of poetry and painting. Mufic like thole two arts is an 
imitation, and like thofe arts it mull conform to the general rules 
with refpcci to the choice of the ftibject, the probabilitv, *od fci-cral 
other points: "all the liberal arts (as' Cicero obferves) fc'an to have an 
uncommon chain of agreement, and to be connected toother by a 
kind of mutual allinity," ' 

As there are fomc which arc more affected with the colouring 
of pictures than with their cvprelUon of the paffionsj in like mumer, 

the n " 




M ng imitates tnc proper ._. 
be fuitablc to the meaning of the words to which it is adapted. They 
do not require the inufiefan to lit his melody to the fciitimcnu 
contained in the words he fets to mufic, but are frtisned if his modu- 
lations be very graceful, or even whimfical, |o they give a tratiii- 
cnt cxprefiion ; and the number of muiicians who ecnforrn to this 
talk, as if mufic were incapable of doing anv thing better, is it 
mud beconfeft but too confidcrablc. 

I fliould willingly compare a piece of mufic, compofed by fuch 
mailers, to a picture which is only well coloured, or to a' poem 
which has nothing to iccommed it but the verfificatlori. As the beau- 
ties of execution in poetry and painting ought to be Jmployui in dif- 
playing the graces of invention, and the ftrokes of genius, which paint 
the objed imitated j fo the richnefs and variety of concoi -dsf the 
charms and novelty of modulation; mould be applied to no other uCa 
in mufic, than that of drawing and imbcllilhing the imitation of the 
language sridjafllOIU of nature. That wliich is called the kinwicdre 
«l voiiipolition, is an liandmaid to make ufc of this exorefiion, 
which a miifical genius ought to entertain in his fcriice in the fiunc 
munnncr-ai a poet's genius fhould keep the knack of rhyming j he 
is undone to continue the figure, if the maid makes herfclf mif- 
trefs of ihc houfe, and has liberty to difpofe of it accordinr> to 
iter own fancy and pkafiue. I alii apt to tln'Alc that all poets and 
mufictans would be oi i^y opinion, were it not caficr to rhyme 
fiXitilty than to fmlftih a poetic (tile* or to find fuch mocitdat'ions 
AS are both natural and agreeable, without exceeding the limits of 
■ pro ha- 



[ 



' 






, 



- .*-±~.r^ . - •-* 



l^fimZ 



S»^««*-*^??.«:.« 



£t wr : ^^i '^^Ti^-n&r- 



r: uaigggSS g.^ •to&.r 



:i 



[ '* J 

probability. Rut It k impoffible t» attain to the pathetic, without* 
genius ; though to compoft learnedly in nwflc, or lo rhyme with 
corraaodi, requires no firch asTiftancc. it being i'u3icicm for that rur- 
pcfc to have profeucd cither cf theft arts, J 



CHAP. IV. 



Of M o s i c in General, but in particular of the Anticnt 
M o s i c. 



THE nr.iK.nt mubc, iras.,«Ke of much greater extent than 
the modern. The latter leaches only two things, the compo- 
fitton of radical pKces, and ih= execution of thefc pieces, either 
. with tne voice or wits the iaftrument*. 

Bo* the fcieooe cf muiic had a much more extenfive ofejeft anion- 
the Creeks and Romans, It obtained not only tf, c ft inc precepts as 
mn ' g" "f m°r«Tcr included ftvcral fnbjcSs, which ours does 
not; either becaete pan of rhemarc at prcfent iicgle&ed, of became 
the art ^ which injuufts as m the reft, is not fuppoftd to ronfututc - 
part of mulic, mfoomch that the pchbn who profeJfcs it, bears no 
longer the name of a mnticiars. 

Among the amients, postry was one of the arts fiibonlmarc to mufic 
in,, ^ ;J! .:--o. ! v::i.y ::v. ;...:,- contained precept; relating to the co n - 
flnifiion »1 all lor.s ofwrfii. The art of ec-lure, Iikcwifc. w.k one 
ofjhc muhcaj arts. Hence thofc. who taught the ficps and attitudes 
of pur dancing, or oj dancing properly fo called, which formed r, part 
ol the art of gcflicuiation, had the appellation of tnuiicians. 

I:i line, the anticnt muftc taught to compoft. as well as' write, the 
(ample declamation in notes, a thing diftftd in our days- There h an 
excellent book in the Crccfc tongue, written in the reign of the Roman 
emperor Domitian, according to the author of which, moft preceding 
writers defined muiV " The art which teaches a dwency or , -race in 
the voice, as well as the motions of the body." 
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As writers In' general hive not had this idea of the Greek and Ro- 
man mufic, but have fuppoftd it to be confined within the fame 
limits as our.s ; they are therefore very often at 1 lofs upon attempting 
to explain what the ancients mention concerning their mufic, arid the 
uft .t was applied to in (heir time, i fhafl, for this rfcuoa, enter a 
little more deeply upon cite topic of antietir mufic. 

Wc have already taken notice of the definition of Ari Aides Quinii- 
lianus, who fays, •• Mulic is an art which tcacheth whatever regards 
OjO Ufa of the voice, as well as the graceful movement of the bprfr " 
T.iii was a Greek writer j and Qumtitian, who was a Latin writer, 
affirms the ray fame tiling. «• Mulic, fays that author, gives inllruc- 
iions lor regulating not only the fcwrral inflexions of the voice, bta 
Kkcwife all the movements or the body." Theft inflexions arid 
movements are to be managed according eg :l certam and judiciro* 
method. The fame nutEior adds, lower down. •' A decent and 
proper motion of ( ho body is likewift necefjary (fneakiag of oratory) 
which can be learnt from no other art hut malic." 

' St. Atiftin, in a work -which he eompoftd upon this art, fa->s the 
lame thing as Qumtilian 3 he affirms, " That mufic delivers inllroc- 
ttalu relating to the counter) ansc, and In more, concerns? all ihofc 
motions of the body whoft theory is reducible to fciencc, a-xi their 
praclicc to method.'' The anricnt mulic fobbed all the morion* 
ol the body to a regular mcauirc. in the fame manner as the mo- 
tmiss of our dancers. The fciencc of mufic was called the UartHttuca 
bectufe it delivered the principles of harmony 3 tnd the "cueH -i ' I 
ot concords. This it was thac taught what \va call compohtion at 
the fongs, winch were the work of competition, had fofljctinies amoi» 
the anticnrs, as with us, the abfthue denomination of n-ulic Th~v 
divided mufic In the ftnft here explained into three heads, v ix. the 
Hiatonie, the Chromatic and the Enharmonic. 

The difference between theft three kinds was, that one admitted 
tome founds which the other rtjeaed. For example. i:i the Db :« , f ' 
the _ modulation could not niake its progrellions by intervals h& than 
major, or icmi- tones. Whereas the modulation of the Chromatic 
made trie ol minor f«mi -tones; and. again, in the Enharmonic the 
progrcfljon might be made by quarters of tones. 

The antients divided their mufic alfo into&wnd kinds with -efpsc 4 
to their mode or tone: and they raH^I theft modes after thi: natnVof 
the country where they were principally uftd : thu? one wan called 
the Phrygian mode; another the Lvdi.in, another the Doric*: - ri d 
%?! lk ',. 1 ;^' My - W« '" '»'< Alcicawdcrs 1-eitl. for example, 
mining of Iitnothmis, the mufician to Alexander, fays. 
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"Softly fwcci In Lui-aa :m: dares. 
Scon he footh'tl his ibul to pk-aiiucs. 

SL L) * J ™ n "***"* ir3S ,he fjWc 3 * lhc A,I!orai o >"n our jiJtific 

At mufic embraced Hi omnjirca fidyO, it was nabmd J, u loltM 
ich d,- ben] art* cad, of which fhouy hat* ,' u Mifed,, oKe? ; 

" -' u;i ;-'--- ■■-••: >:i • iri( fub rd nn [o mafic: ol ihefc v.- 
ta-Jght a «! [ens ol compufitlwij, and ibmaH kinds of execution. 

Mufic, wnli rtftccl to compoStiM,. «* divided i„ ro ,| 1C 3 „ of 
cpmpofingteMcIo!*™, «rSoog*.- the Rhythmic, «d the lo,_ 
ma; with regftd lo dw execution k was divided into lhc Orc-nicd 
«-.Aein "I fxpag up» n inflrwMmti Uw odjol, or the" art of 
J::ii«in 3; tad the liyjwritjcd, or lire art of {reiliculatbi:. 

Of eonipcling and writing fey notes a!J fcrti of fag* that i, not 
eniy mofical longs, or foch nan properly 4b called; but alio "itlVom 
of recitation cr declamation. 

Th,- Rlrnhmfc. pitfcribedrateJbr fiftjeflhg the movant of 
the body and the vo.ee » a certain meAfurc, fo as to beat time with 
a mottor. fuitabfe to the fubjeft. 

The Poetba taught the mechanic part of pectry, thai is, how to 
Tonapaic regularly aI!o»2Dncr.cfvcrSes. a 

Wc have jiiil now ctKcnred, that ciaf.c with regard to the cxern- 

ssac^ss^ ^ ^ and ** « ■* 

Tib eafr to coajecW what we the Icflbw of thft Orgamcal 
mafic, and of that v.h.ch was tilled the 0**|, or 3rt f fif-j^ 

e± re frtti bC - H> ' P ° Cri< ^' »*^«,fe denominated by 
rcafon oj , ls bdoagmg properly to comedians, who b F tbt, Greeks 

by rules dlabhilK-d on totn principles, the mwmcr pf mfe 
ni J wc prima U our day* merely by the direction of arflind, ,T r 
fi-rvado'™. X * " f0,C krovvk " d S t ' %P"Kd by fane few ob- 

Lct mc make one remark here by way of dfgreffian. Since the 
mom mafic gave malwlkrffcflba aA™-?*^ «ifk£ 

it 
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it contained precepts that were n/cful to eramniaifens as » - t u « 
iwrfta to poet, and all chofc who *cre SSSuSikL 1L" 

«.« ought not a, bo huprifed, that the G,txks%.nd R S X* 
itofleccflaryarr, mi.l beflowed & many oncom&aasuflS Jt !E?E 
inapplicable to our mufic, ' H " ,I,at arc 

Kut to rfetinn to Uw mufical aits. It J s a m -at mi s f„„, m „ , i 

Bonooi there .ned^s left, which »ss5rff2sr*E 



^vrmen raiher tkc pJ.ilot^phcT.s-. who ^Sw^SS?' " 
the praflkc of winch wTkaowa by S^a^^y ^^ 

•ni£tn.c"t usb the art they bett of. X r afllft «'«» 

£* I ihuli i„ ndri 'to K ivc 3 noc S "S; d«2 ,m °4 C , mua: " 
diftiflft notion of tJu^m I, a wo-d Z P ' !LW , **S fc " :lnd 

^ .ho would F ctend to J y ^SS^XSSS 



S©s3e®fe3e6e&ss( 



C H A P. V. 

Of Mufic in general , and particularly t5 f tiut part of 
AnticntMiiTit; termed Rhythmical. 

to a certain mcJiue «» , r, i. V r ?, • T W«"J ^Wwicc 

mow- 
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;™;; i] f ,!d ". b >' wha < « ** 8*»g to %, it will evidently 
appear ifca ihc aauccts fct 3 great value upon this art. 7 

The Creeks acWlcdgcd, at ircH at we, focrthinMin mufic 
JjpK"" of l l: = «««« **■'" «te prise?*! lubjeel; ri,c r Zru 
fflcpr, 1 he two lift wee , au£ s u by lhc Ki.vibmicx 

"Til DOt a difficult matter to tmdcfftsnd how ii, c antients mcainr.-.t 
gar rai n^Sc. „ r ,; iat u , ic!l .,, K .. d ™ - '!,"<! 

laMc* had a defined jMolfcy i„ thc Gr( .U and Larin tonrW fh 
*»«•»> uneven relative; lflit fc U»lwt5SC!!3KJ S 

%£.££* y,bbh "*" l0 b= M ,w * Ja fp**« in. «r, 

This j^ojlix:, km. long sndftortfvlfabla, wis „ fi* as 

U acrcfore, when the Greet, cr Roman mtificianj f« irS 
^r 18 T^ *****«odo. » order to ,rJurcV P " 

.wS "**? "^^^P^-Vrcsia P™^ ■*]«*. that it «« 
■Jfc the munr.ty of d !c ivHabfc which decided the value of , W 
gccd «t that Mhfclc. Perhaps the antients did not Ica^e m 5 T 
« piCccs ^f that fund, but leii thc petfc, who beat the ™ 4 rc I w 
^vn^d^pn^ple.aftheRhythUea, iefthhn. SjSES 
« " Proper co hs* * „ wer: unJer tilt ^.^ Jfe^£° 

«1 lif T» Wy ^ ft.***** ranked poetry among 3^3-' 
Z t" d ft fi ^ of « « ■* » of the U that may be Srf 

ever J concern a method by which the value of th }™1 . 
or at o,.c fide; or dfe by p S u,„g ae the wpofcac* flutCj oacrfrfS 



two 
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two charaacrs which denoted whether a fylhhlt w.ts ihon 
or long, chnraiilfi's that ever)' body had karat at Ecbool. 
However there, with many Other partieuhrs regardiig the aa- 
dent mufic tennt'l ihytlunical, it h impolUblc to txp'aiii, ai the 
Ihings are not at prefcnt ^We hefore our eyes. But with regard to 
the movement which the ancients fct ;is great a value upon as Han* 
del, Arw, nii'l our heft Eflglflh muficttfiM, "ci-s, racthinku, impuiliblc 
the Gicdts and Romans fhoiild write it down, as it were, in not«s, 
of thacthcy could fix hy means of any character, thcprccifc dnratiwi 
of every inefifurc. 



CHAP. VI. 
.Of -Organical or Inftrunicntal Mufic. 



IT would be mincceflMy to treat here of the ilrufturc of ftnoged 
or wind inltruments, %v]:ich were made ufc of by the ancients. 
I think it even proper to defer what I have to foy concerning the 
ufe the ancients made of their inftruments in accompanying the de- 
clamation of thc suitors, to that part of this work which treats cf the 
execution, of compofed and noted declamation. In efiecT, as one ei 
die ftrongcit proofs that can be produced, to demand rate that the an- 
cients composed and noted the iiinple theatrical declamation, is to 
Jhcw that it was accompanied ; we fhoutd be ihcrefore obliged, 
when treating of the execution of .this declamation, to traafcribe (lie 
fame piJlages, and repeat thc fame jctkclions alrahhr made ufc of, 
were we to fpeak here of the manner of accompanying liie rccitasion. 
1 iliall confine inyfelf therefore to % fomethin* etsBoeming the mu- 
fjtid compofitions of the andcius, which were not made iur™;c.d 
pcribrrmnceSt but. were to be executed limply with hrflranKRUr. 

The ancients -bad the fame idea as wc, concerning the pcrtsSion 
nf mufic, and thc Life to which it might be applied. Arimdc* Qoin- 
tdiaims, fpeakipg of .ibc .fevifral tlivilious whicii the nntiicnts nude of 
mufic coniiderctl tinder different tzfpo&s, fays that mufic vridi regard 
to the fpirit with which it is compofcd, and the effect expected from 
il, may be divided into that which afilicts us, that which jnimata 
E as 
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render* A™ 2ft 3F3ftS^*fe!2* c - hlM « w ' ** 

a«I otlKr? appcait and «'« iW?> V ' 3 "".fP 1 "" "to motion, 
file charter? Eo^c m-m^ti ! f "icy are of an 0fpu - 

dr of the fane ih,^ t-'^„ X I £5™*"" d ° fl °f !%*« 

itr, decs not refcrrMc th-t «;,%. u-i °t>"ged to afk ior quar- 

ts ***** St%^*^^.^J*;?*^. L 

!««,>& « lime of ^ rXfolnd^ m-^ the / dd,ers f«m 
»ais of a urea namU ,fT T o^'mfls the beanng of ,h c fc. 

in great ertcem feffi ffi^S ^"S,^ i nB f c w * 
arc the trumpets and cornua i» ~i r 1 1 • » r ' ™?*«l»eruft 
probable that a ercat nT rt f V. 'f^ ? Is IC . not ««" highly 

our W,,] c dqc ^^L. / n ,? r gr IU;,!£a 7 "P^ation is o»i n | to 
nations? A lfaiy "rt™** »» which m ocd 4„ 
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AS *' *« « r r P'-?Pcr for corroborating uhat | ias bttn 

■f-'cmum iH that t«tt« m pofleffion of the RoSaw.hc mode ufc Jf a 
finrnem to prevent the ^rrifon fro,, tluwfng thcmftl ^ into the 

en :t wc hcatrc w«d, e p ]« e for aflcmWn* the Romnns u Z a J 
fi«bn >IHIW Me ordered tj.c (k,n air to b?^ J £ X h il e 
Wnsufeduponthdr nni.i.. s to a , m , P jj, t A c SjJbS th« 

£;c So • nf?/*" 4 K,,: ", :,: ' ,bi ? f " ut,dc{! ' whc «*« SKa 

pS; s^trr^ thcy rc,,rcj int ° *- ^'^ «J 3 2 

f ml '• •'. 1 T ■?' 'fnplwn'ra move us, tho" thw are onlv 
™, 'h J " f ?" d -.'" n ™">«'« move, >l, c y" Z,X ' 

/G '-'o J" 1 " IO IDC QiitClJlPCrS of the m ii-l TL, r »■' 

v.ate Sa r 1 dc, c , 1 difpelsourc] 1 at nn L St" ler if f J?"" 6 ? t 
every 0ll c is convinced of by expercne • ?£? ,n t " l*^ 

dvecrenn,^,^ under whiJh ESr eJb , ? X"™^ 
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In fine, as miracle; of lb! 1 ; fort happen fomctimes in ensr days, tlic 
indents ait free from any charge ui having been ioa credulous with 
refpeft to the cures here mentioned, or o{ puMi thing lies- and tables 
for irnc hlftories. To mmuor. it only by ihe way, this is not the 
only point on whkh our own experience has defended them againft 
the actuation of intpoAurc crcrednHir. 

V'c find in many oilier ancient writers, m«il finprisdng recitals 
t '.•;■.; j;;,i; v ; t!i= wonderful cftccti of the Greek and Roman mufic. 

But "tin certain thai ihe organs of hearing have a greater fenfibility 
in thole countries, than whnc cold and dampness reigns eight 
months in ihc year. As the fenfibility of the heart ts generally equal 
to that of the car, the inhabitants of the provinces lituau-il on the 
/Bgcan and Adriatic Seas arc naturally more Juicvptiblc of paflion 
than the Engliih. "Tis nut itich a vail way from the ille of France 
to Itr.ly : snd yet a Frenchman obferve* upon his coining into Italy, 
that the beautiful pafiages of the opera* arc applauded in that coun- 
try with "ranfports, which in France would appear like the tallies of 
a frantic multitude- 

On the contrary feme of our northern neighbours arc naturally let's 
Jcnfiblc than we of the pleafiire of mufic. Only to Judge of rhent 
by the inilrumems they are moil foad of, and which to us are al- 
mofl: inuipporrablc, cither by rcaion of their too great noifc, or of 
their little judncis xid extent ; their ear mult cercaudy be much 
COlrfcr than ours. 
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ancients did Hot divide, as we jdo, the general fyftcm of their mufic 
by octaves. Their gamut, was. compofed cf eighteen fottfids, cadi ot 
which I null a. partiouT3r.apucll.ati(>n,.fl5,we,.(])iv!]'bc obliged to obkrvc 
liertiafleri..: The .Jowcrt.of tho/e Ipuivis was .palled Hypaic, and the 
highcftiNctc..i. IleflCR. Ariftiiiitf d«n.nmina,tcs t jhc. low Mclopana J ly- 
pfttoides.j and. thei high oneN^tcidw. ,_, , n ..,, 

■ I QurlAUtlpr-afrhiigifjng funjq general. rules in relation to the com- 
rlofitioH/rajldiwhiph.flre.as ■1pnJ)c^le..ta:.tJjC|f!rnp,lc declaration, as 
ttiimttfloahfongsj-jatllis'jwhftt; follows t ■ the d,t$crcnc.c between (he Mc- 
lonOjib'rtnd;thc.Mel.64yi-qoilfffts.'irt sWiv^B &£M!$P&fcA? Wfi *Sf»| 
itftjfiivritten li>i))otes.t -^nd she >FVlj?lopa:^. is. % art, o/coaippfing it, 
Xhp^Mcloj3<33ia-tt»!iy,bfi divided whh,refpc&|tu;, l thc tqnc in which it 
iiri uombofcdf into .,th,c. .D,ithy.tambjc,!. 11 t.hc. $om^c, and : the, Tragic. 
The Noinic (that, as.wc fhaH.fge .hofcaiur^iwhich was ufei jo the 
publication ol the laws J cofnpofes in the highi'it tones ; the Diehj— 
ratnWqi -imlhtf middle.,pnes s 1 .anfl-thc, T^agjcsin, the JoW,eft of jdl. 
The/chart, the; threejMpds: of, ^etpptyia,, which ™39i be fubfepded jn- 

Jopccife comprized under the fame kind. Such js the Melopceia of 
tenp^r^verfde^hipHv-iuChJdw $ hp.Eplthalamiumsij fuchds.alfo. that cf 
cfJmJBilveri'ps:; mtd~p>ncgyric?;v>qTl?uff,|toe I^'fclppceia, wa? ,fhe; cause, 
arid, &fi,MsW$. tfcp ■Atk&r'{ffi&M4w*&x'tMW2i fp.f*lf{Pffi u g ni " 
fodl jthc-jtiOwpqfisjo? S&fflngs.fll; 'ivffr»pL(9tm> IftW" hW&Jm.ty*tofy 
iirtplIcd(ithe,ffing6;ff*»?A!ys.s/ yvibcwf^^t^ugh^npjj^^^fur- 
jprlaed- tO;,m.eet !; f0niAit;ic5 with, the word f^elpc^i^-.w^ere;., they 
mquldihavcliWIAte Mttefy *wlttJj##'t!*.qnly ^B.ham^pf, t^ejesufe, puj 
for5thflC:of tlifljefl'ecj,,.; .q^ietl n-Jtlin ^4%(i4*P W'-Wii .A/wr, a«?» 
i JiJ/s aril Jolvyjj.d whom orij i\:-.'a[r; iri v>r!.'i/m ;ii- ( | ni uOjj/J.i .' 
M ,o;rdcr .J0ifln|:ert)\>rlc)!V?.b> pjcpJicatiqri^Cthe l aJjqve.Haflfge i .of .ArU 

itidesiitiwill not/ m ymktfa &m 'fcmGii&timft$htfi ^.-.^H .which 

TJjisiftU|hjar.:MiAn^8e^ latci^nhiArAfti^ QiLifK'^^^s «;<,&'. t* ' 4 i°ir 
^r^i^ii^fj^Qj^^^jy^wARl^^ l^ljfien^tojender |iis au- 
ihoTity-lofj gWa.Ci.wcig^iiii, t|ijt Wgjfflh $4m& t> flmfeV CaT 
pella, Melos", the word from wwuceMrJopa4^ l ^n^j^c]oujr : frc j de-' 
rived, fignified the connection between an acute and a grave foli'nd, 
^citfi.Cap'vlljslsiilP^.ascprjJingffOi, fh^.c^n^nd^i^np • wbiy.bj Wghj to 
liq!pi^ei|'l}lirilHiiW : ^o ^fabp^s's.ipoiijiori. ,. f) 5s. jtljc rimRk,;decla- 

OfiUtctjfftan. ih«,jjreffi^ing.,wnsV iiWI-flriifiyaHy coppered, .there inud 

iw^pg-;^ wpflftte^ j'Ms^is^i b X;p^Lr>.i*'i^ 'f^MSff^ems 

the declamation. ' Let us give the w| i $?. r g4$jgp > at Icpgth,, |n \vqich 
the above cited words occur. The MtlopuiU is the art of cdmportng 

-,.i . . ,;; " *"'• the 
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tbc modulation. The \f*U- ;-.», «.. * 



4 ^^^^s^^t^S 

general Tvffcm % which ih^S^nZr * '-&™-v»&*&*L-«f-tha 
J»eo tKof^ofahieh -W- iSri S^K*^***'****' divided 
the mode, fonKlh^S; mt ^S^.^-^i.iv r-efpcia.tb 

..'drifted: intO'the Sy- 
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If wd perufo with attention rlic parages of Ariftide* and Capclla, 
where^riie Mctopccia; is -divided iiito.itoitiic, dithyrambic, aj;d tri- 
giCrWSiMlbquwkly perceive that it was impofliblc for all their sne- 
Jmlies'toibc tnulical-iongs, and tint iei-eral of die in could fa :i - 
irhiilgiJnoia: tljanvu. limjpli: declamation, Ti$ viliblc that ihcdithy- 
raiiiWo'M«]oparJa'iwifc the wily, ojiu that* Compofed what we properly 
caHu&ngtw ••.••■:■ : :•■.,.. . 

1 " 'III XJfiv.' -,',' . •»•'•" ■' ,» i 

«afl» chdifiiai .placed fuppolingutbat .fonsc of the Mclc-pceis. which 
«« thtt'^ccies of/she.rWg'oAiiid,! eotnpolcd what wc prqperly call 
Ib'rigsli.yotictcailiJdt be wntmm&k that .ibmft of tliolu Jpccies com- 
pofcd'Oltlyiafimpltl deebmatidn, -j'Tiinot .at. nU.,prc-babk:' tjgi the 
lirigip|tuflpi«ndgy,riesyrwhich war .dne: o£:'thc Jfinds pF, melody ' l-oiu- 
pfffcd iby Itho- low 9TT .ttagiel-Mdtfpceia, w&sj -' really ,<a mv'fwal ibng. 
Withtwfpea'to ihe Tinging of comedies which. *$tf another Jural pf 
Jfagio-WcloUy, iwc Jhallfipradlico. und4niaWe.,ftrgujncnts hereafter to 
flfewy 1 thatithc -fiagyigt of rti^ tonlicrpitdc^of j»hc< ancients, vthp' 
W'ri«iiA''W;itfilnotds,F.ani:!fupportodi by_ an iccgirtpany'id^cjutiorij was 
ntrthin#irnnre h*irei\ftp:m& a <ftri£fc 1 dec-la.inack)Ai i^Wiiici: IJiopc'cct 
dcmbn(ff««vthat'litrBi ynclud^ iafn diftTipnow^fo;tiaecdic|,.-iyajj not a' 
Qiu'ficat 'fon^, --.liu t\ aVftn file/ ■ dedrfrii*ta»n m> . ■■\yh^c*fa|:e...there wa"f r "c|'pt 
perhags-jiafthfe-.fctnd] dm^itaB^a^^MetiEfl^^^^i^s^j^^ 




-igijiijoip^tv uted, in 
the publicafiori *fi la'wr, ifbKrNbtacfc ifignifiesi-al Qftftrfi), .^..Qrccfc 
tongues Heresy :«hc^ 

compofed was very proper "for rcndeting;.tl^ipubVc'^ier!s:!yoicp. more 
eafy to be heard ia the promulgation of the law. . 
hwutttbiMtw ,-...-• -ii :•;■!,( „; 7 :., n ,r J( > .,,[, ',„„ ^.^^ .;:.. 1 ,; ) ., J j,„ !j 
"Thoftjltvhd knwfhbw' aiceitiie!Or«ks fctro ft'ijMint.tf cjoqjjcnc.c, 
and efpctiially 'howilflended thcy.wcrci with- a, vicious propyr^ujn, 
find no difficulty in coheciying; that] ibrnteortiteih''hwnsVwer^"fo-,)ea- 
lous of the reputation of having every thing de-he In a polite and 'eic- 
gafltrnirincf.l.as^ot'tb kt "thei.publidtci;lori ■r'wJiQnwss.^liargcdj-wjth 
thti-iitrn\tj|gatlofiof.(l«-.l^ys,iiiavc ihd liberty"; of wcitjfig.^iihcrn ac- 




etic On the laws thcmiclvcs, had the precaution frf .'iffmOogj '&)&}& 
claniatioii of thoic laws to bo compofed j and thcveveii required that 
fliB'CFlttljVho'W&RRj tftirrxiJlHwIdtbarpccbrnpanicd byi *<per&ri eap«: 
Wcf ,of fetUrig'him'rigJwJif bechanced ito.wSnwrt, a |t niifta^. ,, They 
ibSW upto'.haviag. thfcui kws PuWQW w,i th. thVJimc Attica 
mv>kbkbx}b*aotfl bad ^»{>o«jti.wd dull .prdrc .hwwft«f^\¥ho tl rt ? 
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9ncd upon thetoge Manianu* Caudh giving iti encomium ufton 
mafic, lay*, rim .a fevxral.cnr« of Greece, -the orKcer who>pU< 
h<hcJ rh, lius, w « accompanied by a harper., h u-^uid bt.n^c- 
Gii&ry toablervc that the reciter and the harprir , could r.fcmc joiii 
... concert, .f ibe d«l*nui«r of :| h' c reciter avorc.rmi tC ,. M bit r am 
I i> cv.dtr.: , n the contrary true it rnulih.uo b«rv.fubjciar,laTiil«, 
and C«ricq«Ddj compufed. ft w<m | d not be i 1: ,„ ,lib!c ta jind-fafoe 

uor. d JgMlg ;V/c ^Mi.^-^ WwiX-** when 

Ph.hp ku.- of M-wJdn, apd wther of Akxahdor «h c Ore* after 
having dieted (lio-Atheaurtt at Charonea, intmded . co.ridjeuhj roc 
W *y b.J-j.ublill^^inftl.i:,,. he recited «l, e ,o. n mi™ n 

ip after- whe* H^^^^ s; ^ er -'^^«flS^n]ib" 
danger he had been, n his hair flood of an end . , .Dicfen* *&| 
lays that Phjhp after ha«ng drunk too much win, the day aboU! 

^S&Rl^^™*"?^ ^** fln *- l!hl hia; C0J i^n P L 
tettrtrdSMrtlh the Wgihfhed.erierijy,*: -. j rim, ,.,* ,, " „;, , 




.peri* &]Icd. fortes", ..Thtlotttf . melodic. «^ IS^HSW 



uJ!L " yrf»""» yr-mrjK,j» quire 'new in twj fcnuhlo.df.IctteH, ,lt 

that 
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vhKrh ^ only a fimple datamation, I beg the favour of the re d„ 
to give m leave to fcaofcrfbe bew fome paiTct^s of thofe a. cS 

690, » rhc th.nl ^nctf h« .mthc-natical Wk / S y r/ 
Greek wramenwry on Pwlem/s Humaak*, l^C»Sv2S 

imitate liich as play on flniigcdor wind inftruinenr<" Pi 
explains aftmvards aC ] argc the dlftcrence there Th? " W^ 
kinds of fifflnds. after vvhich he add" " TlS i tt^ 5 " • , ^ 

' takes of the continued Bud the diferetc. This rniS-'^J t ■ p 

con- 
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tiKitinisU pi.mimi^iit'n fl familiar coavetfr. lions, than Cspella hai 
dome by the name of a middle tbunJ. 

I am no: afraid of being reproached here wills restraining the term 
modulation tt> tiii.in.il (Oflgt, iliu :n other praees I give «t a much 
w'a\i-v fciife. by making ii import all (oris of computed fo»^s. 'Tis 
evident by the opposition O pell a make ■* bctmscfl Modillasioand car- 
men, ihar lie litis (he wont mudiitato in il-e Is-nle iij which I have 
here taken it, by making it fignily what wc pirocdyeall a inuficd 
(bng. 

RvcuniiiN ie:ls u* bow ibis middle found or declamation was cosu- 
pafvil. This Urcck author i* one of iboie when doctor Wallis Jus 
in&rtcd with a latin vcrtion in the third volume of his mathematical 
works. Ilrycumus's wards arc as follow : " there arc two kinds or' 
" ringing or nb'lody. One is that which h ult-J in conunon convcr- 
" fation, and the other a inuiicil fang. The mclodv uicd inotdi- 
** nary proouncariofi is coinpafcd with accents ; for the voice is to- 
" nirally r.-.ifcd and deprclled ta fpcaking. With rvlpcci to famag, 
" properly ■ fo tilled; that which the harmonica! muiic treats of, k 
" l"i]l>fe-ft i;< c-:t::.;:: iiU.-r'-v.'.i." Tkh i= faid with regard to the rules 
of the Diatonic, Chromatic, and Enharmonic mafic. 

Tt would be mneceffiry to remind the reader tliat the pro^rcflion of 
die declamation may be made by the fmallcft intervals the founds 
will admit of, which cannot be done in muiic. Even the Enharmo- 
nic admitted of no Itli than quarters of tones. 'I*he above-cited 
paiugc of Brycnnius teaches us r.ct only how the Melopaia that con- 
lifted of a fimplc declamation was corhpofed, but likewifc informs us 
how it could be written with notes. Before we enter upon this dif- 
cuiTion, it will not be improper to give a pafiige of Bcctiiis, which 
politively allures is* that dicy noted their declamation as -well as their 
mniical long. 

" The antielU :.]..■ J^:-. ■':-.%• i "i'i:i:,[\-, :c rV'.re [henifi;lvcs the 
« trouble of writing the name of every note at length, contrived 
" characters which fhoidd each of them denote a particular-found, 
" and divided thefc monograms into kinds and modes. Wherefore 
" when a compofcr has a mind to write a piece of isiufie on vcrfes 
" whofe ombre ii already regulated by the value uf the long or ihort 
•* fyllabks of which- the feet arc formed, he hath only one thing to 
" do, that is, to. place his note above his vcrfes. Thus it. h that hu- 
w nun induilry has found a method of writing not only the words 
•• and the declamation, but likewifc that of inrtruccing poflcrity, by 
'« means of thefc characters, in all kinds of tinging." 

lhjetius ' 
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R&pUS commends therefore the rmifu.-i.ms of former times, for hav- 
ing dileovercd two inventions j the firft waa writing the words and 
l!sat kill. I ol iblli; i/allcd ninm-j, '.shall, ;i.s we \\'j\ \. h, : , n . 
wis only u Ample declamation; the fecmid waa writing every kind of 
font;, thai i», even the inufa-.il one, of which liirtius is goins; to 
give the notes, :U lliccnil of the Mliovemer.tioncd paftagc. 11ns the 
declamation was noted :is well sis the mnlicil (bug, To judge by 
tlic manner in wlueli BoctiuS expreflcs himfelf, the ancicjits ioirul 
tm the art of writing the Jim pic declamation in notes, before that of 
noting their muiic. The firft, as we mall fee prefcmlv, w*s ttfitr 
than the other, and 'tis rcalonnhlo to Uippofeof two :irts vrhicli have 
pretty near the fame objeft, that wlmfc practice is [he cafiell, was 
difeovered tliu firft. J.eC US now fee in what manner the notes of the 
declamation, as well as of the mtilical fong, were written; hy this 
means we -Ihall better undeiuaiul the teste of the above-cited oj'lV'" 
ofBoctius. ' ' 6 

According to Brycinsius,' the declamation was cempofed with ac- 
cents, and conJequen'tly it was ncccfTary, in order to note it, to make 
ufc of the fame characters which marked thofe accents. Now the 
untients had eight of ten accents and as many different characters to 

di/tinguilh them. 

Sergius an ancient latin grammarian reckons eight accents, which 
he defines to he marks of the inflexion of the voice, and calls them 
the helpers or aflitrantsiu fmging. 

Prifciam another latin grammarian, and who tlourilhed towards 
the clofe of the fifth century, %« in his treatife of accents: " that 
" the accent is the law, and a certain rule -which teaches how to rafle 
and deprefs the voice in the pronunciation of each fyllablc." Our au- 
thor fays afterwards, that there are ten accents 'in the latin, tongue, 
and gives at the fame time the name of each accent, arid the figure 
by which if was marked. Their names are: acute, grave, circuin- 
Ilex, a long line, -a-fhort line, a -hyphen, -diaftolej apoltophro*, da- 
fiea, and ptyle. The proper' figure- of each acccnt ; mav be feen « tl-.c 
abbvementioiwd book. Illdorus of Seville writes-the fionMhine. ^s 
the latins originally had only three accents, the acute, the°gravc 
and the < circumflex j and as the reft where foundat different times 
and fame of the new oiicb were not perhaps generally received, we 
ought not tube forprized that fome grammarians reckoned only eight, 
and others ten. Iiilt thefc authors arc all agreed with refpeft-to their 
u(e, Ifidorus of Seville fays in his otigins, that- the accents were 
called iivlatin tones or tenors, becaufe they marked an incrcafeof the 
voice and 'the panics. 
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■JS'^Tufift*^* P ^ fci3n " ■* in ^»<* Wopofed 
treating a length of all the ofe ,hc ««« might be applied to 
11*.. work noulJ have probably taught us *, 1 lhcy Z,ofta 
dj^ompo.ersord.damation. 'Jh« xvhich Irtdoms luslrotc in ]S 
oftgins on the ten roman accents, does not fupply die loft of Prifeiaifs 

mark o:< the rfvlllbcs, vfakb according to the rule* of urm.mar wc 

longed to them by virtue ci ibcir letters; and tint with rfi ,J 
the cxprclnon, he marked «, the wc* ft-Uabks, by the hcjp „f other 

to .Wen?"" ! r'-. ^ ,,C P ^ r w * ive tlwm ' i " orfcr liooftforp, 
v • '', ' r • R ' th . ICm ' T >"' NVh " cgald a11 tl "^ scents denote, 

tXC-pi the fiftnv devatiow and depreffiom of the voice? The 

ancients apphed .bote accents ,o the fame ofcs pretty nci r K the pre' 
c,t jews do M .nuficj |m ipfinp^ fife, ^ ,£"/£ 

more properly declaiming thefc pfalnu. 

There if farce any declamation but may lw noted with ten diffc- 

2J6 H f^t » ™*h *fwrc was hafdly an, body bur what 
luidcrfiood th, S kind of notes. In thi* fcppofitiou , hcrc ^ ^ * 
caller to c«n«lvnd«| un t h* »ed«Jc part rf Ok ctmpSitiS^S 
execunpn of Aegpenl declaration. St. Aufim w« in the right to 
Jay that he would not treat pf them, as thcy were dungs ftmciently 
underfed cvc>, by the meaner* comtd ian. The ,neal4 Z inhe- 
re^ in a manner, in the itafo. The cempofcrs bufindi was only 
to accent them and pieftnbe the movement of the mcaf UfCj a f ter fc±/ 
ing. tumped the irinuml performer who was to ^comZy 
them, wtfh feme part that was fimpkft and eaf.eft.to execute. * 

With regard to that melody which was properly a mufical fenfc 
wc are -Very mil mformed how it ^written. The gcnLl f y S' 
or as : Byw* calls u. tl* cooftftudon of the munc of the aneicn^ 

her SS?H > ,nB ,0 f lftianyS C ^"' i ' iflt ^^Uc«aioupd S 
whereof each rf>ad *?* particular name. We have no cccauon toex' 
plan hcr C that feme of thefc found; might be in reality the fame 
0«> e «n, called Proflambonomenos, &c. Ju order, „ {,»?„ ob- 
crves to . T «d W iong the name of each foundia full length S, the 
top or the words, which would have been even impracticable, thev 
invented chapter. „ k,nJ« of fipw which marked „ch S 
Thefc hgurc. were calkd fcmei.gr figns. The wo;d femeiajjgnifie 
all fort^of.l.gr,,, hm.it had been particularly ada.Hcd to li.nify he 
noics or figures here in mieftion. . ,\U theft litres were computed of 
J monogram forced of the fuft k.ter of the particular nmneXch cf 
t« ie eighrcen fotinds m the gcne^l fyftcnu' Though foLofSefc 
cgfueen xmm\ letters were the fame; ja they vveie drawn in fuch a 

manner 



• 
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manner as to form monograms, that could not he taken one for the 
other. Boetlus lias given us the figures of thofc. i)i«>nogin:m. 

I'AAr: Vossius points out in :i trcAtifc already mentioned. Hvtral 
woiksol-lhe undents, wliieh diew how tlie miiiic.j l-n;;-' •'■',:>- ' '-• ■ 
in their time. MciUjmiiis treats likewise of iIhsAiujcCJ ittdJS;fCfl! 
pail!; of" his collection of annum a&duns who wrote of muhc, xsn\ 
efjweially in his preface, where lie gives the mnfic of the Tc Dcumi 
v.iiiicn SKSCOfding to the tmcicnt lablatnrc, ;un! i;j mudcrn i.:*u.. ; 
wherefore 1 fliaH be taliped with obieiving, lllQI the Senieia, vr 
figns, whii.li WCFB uftd in vocal as well as ii'Ilrti'Ticnucl muliv, were 
written on the top of die words, and ranged on two tines, wiicreof 
the upper one was for the finging, and ihc lower one for die ac- 
eoinpanying. Theft two Inics were not tnudU diicker Chan theft oi 
ordinary writing. There are I.UII lb:r.e Greek inaeuleripts e:;i::nt in 
which thefc two kinds of nous arc written in the manner above- 
mentioned. From hence the hymns to Calliope, Ncmeils, and Apollo 
liavo been extracted, as well as the (Irophc ol one of Pindar's odes. 
wbieh M, Uuicttc Ii;i6 given us with die ancient and modern notes* 

The characters invented by the ancients were tiled in writing ninlic 
till the dcvcntli century, when Guido of Arezxo found out the pre- 
font method of writipg widi note* placed on different lines, fo that 
the pofuidn of the note marked its iiitoaatioti. Thofe notes v.ere tio- 
lliing elfc but points "Which had nothing to mark their duration"; but 
John <ie MeufS, who was born, at Paris, and lived under the' reign of 
king John, discovered the method of giving thole points an unequal 
value by the different figures of (erni-breves, crotchets, cpavcrs, ferai- 
qoavers, which have been fince adopted by all theniufjcia:i$i.-iEurOix-. 
Thus we are indebted to France as well as Italy for the prcfent me- 
thod of v/t'itii'.g niidic. 

It follows therefore, from what has been hitherto explained, that 
of the three kinds of Melopceia, there was one, namely, ihcljiihy- 
. ramhic, or MefouEcs, %yhich cqiTippftd mafeal fongs ; but that the 
other two, to wit, r]»c Tragic,, generally Jj^cakitig, and the Noniif, 
cojJlpofcd the declainatbi)., . ; , ',, 

I fliall wave treating hcic of the Dithyrambic melody, though more 
. bordering on thefunpft dedjUiintion'tban .our prcfent mufie, and Ihall 
refer the reader to what, has beell-iaid Concerning it by a learned gctj- 
■ tkinan who Jms citliayfted the fubjcdl. ] 

To come now to that kind of melody which, W"as only a compofed 
declamation, I have no more to fay in relation to tife part of it called 
Nomie or Legal, than what I have already mentioned. In relation 
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to the T«sie melody, I Jdlcad to treat mere particularly and dh7.,- 
S± ! T'?' A ,,l ^ ,0 T firmwh2t Ih ™ Concerning J tse - 
n«tu J ..hft 3R .t,- :? ifce thestnea] ndody of ibe indents w.u Jnnofra 
»£-ra vv>|h notes, yet it *» not rwperlva feng. J. is for U 
of te«ng »,,-!,» notlon rfAe . AmSTmAoAv, by tak.m, ,t ft, * 

the commmtato.-* hate given us fr bad an captation of £ and,- ', 
authors who hat-c fpokc of their tkttt \Krefcre , c,,,: : , . 

tie* of the ancient,, When | comu , a treat u f the hvpoerhieal in.uk. 
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C H A P. VIII. 

Explication f f cvcra | ^ C{zgQi of t|w ^ ch rf 

Aenmu s poetics. Of the Carmen, or die finci™ 
Of Latin vcrfes. • 

TH E belt «« mctlsLnkj, to confirm what I have advanced 
concerning rhc Mdopada »d the tragic melodv of the sn- 
J-J. « t0 *f* ** bT. tfriring my opinion, it « rluy to .mder- 

■JS - n ^T*^ «W*MI«b»re hitherto contributed 
S "'^S** I £N «n I* » he**, argument of the 
h If H".»ci?lc, than to r« itclear«p fuch pafEga a* arc extreme- 
ly obfcurc ™&wi ,t s .ffife«c The J*rta S c i, 8 f follows : « Trl 
gedyis the imitation o! ;u, afikn which is iarireand of feme u- 
tot. This Hi.nat.on is made without the artjftance of narration 
and in a proper language for plcalbg. whole various graces arifc 

£S fr^ ?™ef ,7"*^ ***** to our cycslhe objSa 
» mends to make ufc of ,n order to excite terror and companion. 



« ur^rXr.k i i*-*~— *", v " »-»«wy. i isiu tnat tne dirt era it 

graccsof the language of tragedy flowed from difTcraufoisitcs. bccatiib 

■* -there 
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w there arc feme bwttta thntrefult only from the metre, and others 
" from the melody. As the tragic imitation is executed on the rt.vc, 
«' yire LiiiLft likevvifc adil foivign JinturUifhrncnts to the djelrw ofSie 
M MclopajKt. It fswlain thai I undcr(l.nui here by diakm ch- rerfc 
" thiimi'cK-cs, With -refpea to the McloiJccia cverv ww ksons its 



power. 
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lev 



UtwouMic&oq whence thofe bcaatiet above-men tloncJ pre- 
ceded, and »rcfltal| find that they were not the work orW, but of 
SVfiral iu« ; Tlic: : il art&i and ajnfap.cntly that it is not !b dii'icidt to .u-- 
AritadrigbltvtlMl paftoftiiispa%e r which law, t | iat they Sowed 
rrtim different foilrccs. Let us begin with tlic metre and rhythmtts 
tvltich fl-.ould accompany a language adapted to plrafc u». 

Enry l.Ddy -knows tbt the ancients had no dnunatic pieces wrJjten 
m prole, h« all in vcife. Aiiflotle therefore means noth.ng more by 
faying that .the diction ought to be divided by mcafurcs, than that ih'c 
mea&re of the va-fc, which was the work of the poetic art, oucht to 
firrc for mca/urc in the declamation. With regard to the rfrrtlmuj 
the fin dirctrcd the morementof the mcafure In the recitation of 
Tterfes. ft is lor this reafmi that AiiOada lavt in the fourth chapter 
of Jus poetics, t lut the metres arc the parts of the rhytlmms, that h 
the mciilure reluhmg from the lpcck-$ of the vci-ft ought to regulate 
the movement during die recitation. No body can be ignorant! that 
thcanticnts, on fcireral occallons, Crriploycd serfes of diftWt fpecics 
in their dramatjc pieces. Wherefore the perfun who ufed to beat the 
meaiureoi. the ftagc, was obliged to mark the Lime in the declama- 
tion, Pin-tant to the fpeck-s of the verfes recited, a? he ?ccclcratcd or 
retarded tin: movement of this incafure according to the fcnfc car 
prcfied in thofe vcrfes, that is, purfuant to the principles taught bv 
The rhythmical art. Ariftotlc was therefore in the right to fay that 
the beauty ut the rhytlimus did notarifo from the fame caufe whkh 
prodnccd the beauties of the li.irmoriy and Mebpccia, The be:uiiy 
©r agreement or mcafure, and coufequeritiy of rhyihinus, was die 
remit of the choke wiiich the poet i nude of the feet with refjKcl to 



the fuhjed-cxpreik-d in his vcrfes; 



Witli regard to the. harmony, the ancient aclors were, as we fl>a!l 
preiently fee, accompanied by an inftrunieiu in the declamation - and 
us harmony anfes from tlic combination of founds of difterciic parts 
it was ncveflary that the melody they recited, and t3ie ihoroutd'-bati 
which accompanied tlicm, fhould ptri'eclly agree. N'ow it was nei- 
ther the metrical nor rliythmical muftc, but the harmonica, which 
tatttitt the knowledge of concord* Our author had therefore rtaJbn 
to fay, that the harmony, one of the beauties of a hjngua-'e adapted 
to plwle us, did not flow from the fame fourcca as the bcaotv anlin- 
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the end efditr chapter if-rr £™l r™ - * "« fy* Jitcwife at 

mdodvtti which a*SS52 - mw ? m ^ *«*« towmpofc the 

tc albnifjjcd thaihc cl ri ^k! f a . lra S cd - v 2died i and to 

melody, o, S MT^-Sf* "' Jr , h thc £»£«- « f *° 

median^ made p rt ,,Son . o,-'ir i ' i V , ^'""^ aut!,,J " !!ur ^ J " 
upon S ftagc Wc K toSS?? ^ ^^ d«n.«ic piece, 

which he called the poetic uEHL T£5uS, **ft o% one art, 
cW> it with refpett to the prXcof I r "T'* l T aU ^ :he ' COnfi - 
Qiiintili.nus.wL had a rcEj , SL, If Grecfe » »*'«*« Ariftide, 
^enumeration ih ea 5iS^^ J, . c,,il » nMf4 ^P ^ J " 
■nclcKly, to be two feparatc a " " g ' ^ ** *«"•*»% *« 

But 
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But lie fays, in atlfwer tothis qucftion, " That thefe two tones are 
« for cxprcfling the violent pafilons of ma: of courage, or of heroes 
" who generally flft the principal parts in tragedies j where,™ the act- 
*• ors wfid comport: the chorus, arc fnppofed to be men of a low fitu- 
" ation in life, whole p;ij3ions ought not to have the fame character 
'• upon the Jlage as tliofc of heroes. In thc J'ccond place, continues 
" Ariftotlc, as the actors of the chorus are not to much engaged as the 
" principal perfonnges in the events of the piece, it follows' therefore 
■" Jhat t]ic Biiging of the chorus ought to be lefs animated and more 
" melodious than that of the principal attars. For this very rcafan, 
" he concludes, the chorus's do not fing in thc Hypcdorian or Hy- 
" pdpferygian modes ?" 

I refer the render to Broflard's mti/ical dictionary for an explication 
of the modes of thc antient niufic. Tis impoiTiblc to affirm in more 
CXprefa terms than Ariftotlc docs in thc laft: pafl'age, that whatever was 
recited oh the tlieatrc> was fubjea to a compofed melody, and that 
the ancient actors had hot the fame liberty as ours, of pronouncing thc 
varies in. their fevcral parts with fuch tones and inflexions of voice aj 
they judged proper. . 



I allow-indeed that 'tis queftioned whether Ariftotlc wrote thefc 
problems himfclf: but :'ris l'ufncient for our purpofc that this work 
v/as co-npofed by his ■ difdpUw, and that was always conlidercd ai 
one of the monuments, of antiquity, and as being compofed of courfe 
when the Greek and Roman theatres were yet open. 

Since the tones m which we declaim are as different from otic ano- 
ther as thofe in which wc compote our mafic r the compofed declama- 
tion miift coofeqitentlyhavc been made in different modes. 'Tis plain 
their declamation bad foirie modeswhich were fitter than others for 
the cxprcfHori of certain pafiions, as our mufic has mode* that arc 
better Anted tiinii others to this very cxpreifion, 

That which among the Greeks had the name of Tragic melody, 
was by thc Romans called Carmen. Ovid, who was a°Latin poct[ 
and consequently' mt not himtelf the coinpoferof thc dodanbtkn of 
bis dramatic. pieces, makes trie of the phraf'e k "our.Carmc'n mid my 
'* Verfes," where' he fpeitfes of one of his pieces which was acleil on the 
fiiige with npplnulc. . 




l>y reflfon that the thoughts, tliccKpreilion, and, in fliort, the vcrics 
belonged intiiely to h'hn. 
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Wdm^ dwi^aMtfdwiaia! which we™ to be observed hul 
a cum,. But I md better give his ow„ «,„!,_ «. lht .„£ 



hid 



ruagj ami a* cnrir infljtmkm is. derived fram tin^ V.,™ ' . 

■; i^ion ,1^, that ,hc Ror*a„ s , SJBiSS * Sr± 

in thofe d** had fe« knowledge of mufic." Now kJI 

the other hand if it «a* a mufcal modulation, why mould 0„hlf]f« 
cell .t carmen > He botdd not W bet. fgnor^t rfS ' 
»« were acadlormd ,<, give c^y dayf though iniprawlfc °?£ 
«me of carmen » vcrf« which were „« fung/whofc Sa U W 
»v« arbitrary, and whole recitation was by the ffluent™r,11^ j^ 
tacaufc the pedbn that recited then, wi obli^ on /SwwS 
quantity, end was * fib**, to u fe fuch Ma£rf52Se^ , £ 

*m* a Ir.cnd of In* wl.u.n he invites to ftlp with hL. "that dm 
Jiiwtal. «s eocene of the clever,* ■*h«b B fi«fc i but th« ioL 

" Bet my poor entertainment is defign-d, 
*« T"afibni yoa plcafures of another kind ; 
" I C j «' ,h y° art3Rc >' oar bearing mail befed, 

And HbWs&cred lines and Virgil's read : 
,r iiHiicr of whom does all mankind excel, 
" Tho' which exceeds the other none can tcD . 

V eric Jo lubhrnely good no voice can wrong. 

Congrefe. 
In another pafihgc, Juvenal gives likewife the naine-ef carmina M 
! • f L P< i reC,tat,0n ? f ,he »«Mmctcr verfe of S tal iwvKSi? 
winch the tacr poet ufed ,o read *nd pronounce hirnielf ShcpkS 

" All Rome is pl«fd f when Sutius will rehcarfc, 
" Aod tongiag crowds «pcct the promifd vcrfc : 
' "l $ ] °fy numbers with (b grcst a guft 
TJ«y hear, and fwdlotv with fudi eager loft. 

Dry d en. 
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Now as Qiiirttilinn explains. himfelf dognjatically in tlie above-cited 
pa^ge, undouhttilly lie would not have ufed the word carmen to ex- 
prcfia inuliual long, nor applied it in a i'cnfc fooppofite to the impro- 
per figuincation it had received from curtotn. iSuc carmen originally 
imported quite a different thing, and helides it was the proper word for 
fignilying iha d«elamaiion, and determined likewife io its primary and 
true acccption, by the very paffagc in wliich it vm ufed. In line 
the eapreffiou ' wcj-Ais hicbent carmen' haves no manner of doubt 
with RrfpeQ to the Unification which the word carmen mould have in 
the. parage of QujnllKan, and the above-cited verfes of Ovid ? 

The moderns imagining that the word ormen had always the im- 
proper, figuification it bears in thole vo-fes of JuvejiitI, where he means 
nothing more than vctfes, have miftaken the proper meaning of this 
word ; and tlit-s inilbke is the caiife of their not knowing that the'an- 
cicnts had p. compofed dec!3tnation, which, though written in notes, 
was not a muftcal fong. The mifunderftanding of another word has 
very much contributed to conceal this declamation from the moderns. 
The word 2 mean is caiitus, with all its derivatives. The modern cri- 
tics.hav..- nnderiloocl this word, ie'if'it always implied a iniificgl fing* 
ing, ftiough in favcral jjaMages it impoTCs only a fingitig' in general, or 
a recitation fubjccl: to the direction of a noted melcdy. They have un- 
derftood the word caiiere, as if it always 'implied what we properly call 
to fing. This has been thcprincipal caufcof the error they have com- 
mitted in fup'pofing the. firrging of the dramatic pieces of the ancients to 
be a proper finging, be"c»ufc the ancient writers generally make ufe of 
the words cantus and caftere, when ihcyTptak of che execution of" 
tJiofc pieces. Wherefore, before i corroborate my opinion with new 
proofs, drawn from the manner in which .the compolcd declamation 
was executed on the ancient'-Stage, it will not be a'mifs, methinks, to 
fliew that the word cantus fignincd not' only a nmJica'l linging, but 
likevvife all forts of declamation, and even fimplc recitation ; and cen- 
fecjucntly, that when, the ancient autliprsiay that the afters fung, this 
mail not however be underiiood by taking the wqrd 'finging in the 
lignificatiou we generally give it. The reputation of the modern au- 
thors,, with; whom I differ in opinio^ requires good quthotlty for. my 
fingulurity upon this point. . I have no rcafon therefore lo apprehend 
being. ccnftircd. for the multitude of .pafiages I ami going to allcdgc, in 
order to demonftrnte a faft which two or three of them perhaps 
would, have fufliclonrly evinced. 
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CHAP. IX. 

That in the writings of the ancients the word cancre fW- 
hed foinctimcs to declaim, and even fomctimes to fpcak. 

S I™r 2S U ' J !h flour f cd ," ndcr ** *& of Augmiu;, informs 
O ^concerning the cauic of the Improper fignintafion uhirh the 
gtfj "^ • '"> ** »» ««"« ™* canercf with their derivi- 
.fveshadar that thne K% that in the Sr ft 3gC5f , h 3I ,ur L 
.compered w, s xa |«rfe and that « vc.fo u fed io%e fung ft, thofe 
days, people were accused to ty A. or to fc,g, Sfflfad of gene 3£ 
faymg to recite a composition. After the practice of fihglrig a II fr r £ 
«f poems wa i kid a&de, and the coftom iarmdafced of fiSrpfv recitln- 
fome ^ of VCJ fe, fir,, lh , y a*t«oed ta ^ ^ 2K^« 
Iinging to the rccttatiancf ejrm&ri of poems. Bat there is feme 
KH3ES' % «=°f^«.^^; fif'thc, went on with ufing 
*hc word fingjng n,ft«d of that of. red dag even after they bewn to 
write u, Mofc. Thus they carried il fo far at length as to" nfe the e*- 
preffion of iinging profc, iiulcad of reciting it. 

£ that of caere, the reader ■ 1 fhW will bcVo good as to en*fc the 
irc^cnt circphficcm.or.s which 1 have already made and fcaUftin be 

' ', K Vo ,r 'if, n ? ^"^ i!! i:: '- :dcr r " T ^- '■ ,; "^biguiiic S into 
whichlihoddfaU were T to ufeabjhlutelv the word fin S L feme? 
iimcs io exprcfe the execution of a miI ft,| lohg. and oth°cr t im « to 
Ggmfy in general th£ reciting of a noted declamation. 

mvk& X f Prb i UCC a, ,f rcf = nt *£ ?*%« °f the ancient authors 
S „"? dc: "° nft ?^ th « *™Sb the Greeks and Latins gave die ap- 
Pel a .or, of Iinging to the decjamation of their theatrical piece., yet 
this declamation was net a muficalftiein- 
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is plain ijrtt Lffilia did not fine in her ordinary conmfiition ; confe- 
owently theft who recital the plays of I'liiums or Naviuj, did not flag 
them. Cicero nlijcri'es Hkewifc in another wotft, tliat " the comic 
«' poejs rendered the number and myrhmua of their vcriea (carccJy 
" pereejrtiWe, to the end they might bear a creator rcfcmWance to 
•< orrbnary conveifntion. " This miemion to imitate common cojiver- 
fition would Uvt been tluwii ;tw.iy, if tl lo fe vciies were CO be fang 

And yet the ancient authors mafce <i& of the word finoinjr, when 
they mention the recitation of comedies, as well as iit fprnkinS of that 
of efa&dicfr Doaatu* and Eutlictnlus, who flourithed under tiic 

reign of Conflantiiic the GlWt, aflirm inn tieatffc imitled ■ D- Tr\- 
gad t a&:C:oc 15; wliacom.tJeritatu 1 n CU ] ; r., that tragedy end comedy con- 
lifted at firft of wrfcs fet to mulic, which were fung by ichonu ac- 
■compariicd with \vind-inmumentf. Ilidorus of Seville gives indiicrf- 
min&eely u\o name of fingers, to thofc who acted tragedies, or come- 
dy. Horace, before he explains In his art of poetry what is rcquilue 
to coaspofi a good eomedy* defines it to be that which entertain the 
fpectators till thefinger lays to them, dap your hands. Donee cantor, 
vos plaiidite, dinh Who was this finger ? wh . but osie of the co- 
medians . Ihv a&ar who played in comedy, as we fhall fee hereafter 
It was common to lay of cither of them ; that he fung. . 

Quintilianeomplains that the orators in his time pleaded a 
m the fame manner as the actors. recited on the fls«e. We h; 



t tlie bar 
ave alrea- 



cly jjivon what he fays concerning it. Is it to be imagined that thofc 
or-xtors fung m the fame manner as is praftifed in our operas r fa ano- 
ther paflagc iielorlnds his ptlpil to pronounce fiich verfca as he reads it) 
private hi tjrdcr to Study the pronunciation, with the fame omplufis ss 
the Cantica were fung on the ftage. We fhall f ce presently, that the 
Cintica were thole fcenes in the play whofc declamation was moft har- 
monious Now- it would have been of mi manner of ufe to QnintiW 
to debar fus pupil from imitating the Tinging of the Can ilea mthe cir- 
cucnftanccsiii which he forbids it, had this been a real iimfin* purfiunt 
to our manner of fpeaking, r 

_ This fame author affirms likewife in a, palTige which I have already 
cilsd, that thofe who aded in comedies, did not deviate from, nature 



declamation, or the Singing Atita|»lc tp the eloquence uf the bar- C"i- 
ccro lumfdf, he fiiys, has acknuwlcdzad the rcaibnablcncfs of this kind 
Of ddguifed luiging. When Juvenal gives an ebgium of fiuintiliau 
-in his feventh latj-r, he fays among other things that thi 
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well 
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««il have oarik*. to frSffiSbT % ° ICC ' S I , " Cl,CC of <*» wc 

Hu cold* became h. fflj am ] when | Ioarfc ,,-,..;„ 

Mr. Charles Davu^K. 
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of die cfaonrf*. « Do ™?;.Z ^l r §' ,,ter .»S"»g «a S life Chnt 

« bmb«c heard bt£v £h ZT\ h M W T^' dlfftrC:it 
" the Lais? The wind £/™n *' «*Ik treble, ihc tenor, and 

" .mxtnn:" wh kh febS^B .W 1 1 »■■»*«««« from all this 

"r™ *■*« tern oac Ebgfc: concert. 

knowledge it aire- -« -.► tlrr ,- i £ - >-;?- !U ' : our n^rmer, lac- 

been concerted. W c canner ™ S ^v f r ^nation to have 

to. with refpe^tc ^Biic» s lKE**Xj^ H** 
a fW imporiibk Xcn wc can £ " ^"Tf ^ ^' ^ ** f ™ M 
moft people are united with *,;-,>* haTf f™. Tr* 7 l'* S ' Ci aatI 
tioa «otheb qu i fv afar tbcfeC^VXf n ™ **»?■**- 

months applet™ wouhi r«S kSSn" £"? * ion - »«* «* 
"other pcrfon would, very life* t Jbk "Sf" k - *«* *• 

which afcbevon j therc^iZcat' t ,° ButT 7^ <? d mCan? 
lead us too far : wherefore I 22E 1 k H d,Ku(7Io » "°"kl 
part in ha n »o n ic munc, £, K ; ^ r ^ 7 « ^ W * ** 
aGors fun? alfa ■"*«**> not enftc f IOm thmcc dm ^ 

me 
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Ebte why we have not a greater number of them ; 'tis not becaufe this 

is a bad manner of rcprefcmjiig dramatic pieces. 

I fhsli corroborate this anfwer with one reikdTiofi. 'Tis that the 
ancients made tile of different inftrumeiits to accompany the thi>n:s, 
from Ui!|fe they employed in accompanying the recitations. This 
Cttilom of accompanying y/ith different iaitrurtteriWj proves Ibincthing 
in oar favour. " When the chorus fling, Ays Diomcdes, the Muli- 
•■ cian Mccampaiiitil them with choral flutes; but in the enncics or 
" fnlilfiquies another nmifiehn arifwcfcd them with PytfUan Jlutcs. " 
Sllppoflii| howevei- thnt we aie to tendefftand die word Singing in iis 
proper fenfe, when treating of the lingir.jj or* the chorus, it docs not 
follow, thiit we (uii to take it in the fame flgnification when fpcakin* 
of reutatioii3i . nor arc our proofs and arguments therefore kis con- 
vincing. 



CHAP. X. 

Other arguments to prove that cite theatrical declamation 
of the Ancients was compolcd, and written with notes. 
A proof drawn from this, that die actor who recited was 
accompanied with inftruments. 



TIS therefore evident, mcthinks, that the Tinging of fanatic 
pieces, recited at the ancient theatres, had neither pauVcs, 
nor Ports dc voix with cadences, nor fufiasned quavering*, nor Ihe 
other characters of our mufics! tinging ; inihort, it was a declamation 
like ours, This recitation was com po fed, lince it was accompanied 
with a thorough bafs, the ibund of which was proportioned in all pro- 
bability to the found made by the pcrfon that declaimed. For the 
found mafe. in declaiming is neither fo ftrong nor fo rctbundiri" as 
that which is made by the very fame pcrfon in tinging. Jn tbtbrfi 
place, we do not fliakc or agitate the air fo much when we declaim, k 
whenwefing. Secondly, in declaiming, we do not always impel ihc 
air againft parti that have fo much ulaftitity, and that break it th muck 
its thofe agaitifl which we impel it in tinging. Now the ate rcfounds 
more or Jcfs, according as it is broken. This is, to mention it by the 
renders the voice of Italian ringers caiicr to be heard than 
French. The Iuliatts from fevercal founds intirely with 
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•that of the 
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I nin therefore of opinio,; lhar the t!x:r« 




Cccro lays, " that ,] J0 rc who were (killed in nrulk, could tell as 
ice;. as they heard the tirf 1 note* of the prelude of « he inftmr cnt? 
^cthcrthcyv.e.ctorceAntiopc or Andre machc , "l ^ h Tr t 
of the fpcil* ors knew nothing of the matter" Amiope and al£ 

What follows will *hcw that lb inflmmems did Ml «« ovenfier 
havmgpfay^cheprdude, but rh« thev continued. ^^^S 
tnc actor. Cicero attci 
which was ahnoitnnpcr 



■ ... ■ ,--,-' " ■'■ tncy cf>nt;aucd, and accomo-mic-l 

the actor. Cicero attcr having fpoken of Greek virfe B ' 



.the metre of 
rV • £" T c> adds ' dlat *■ La** 8 * have alio vencs 
S*?"*Hf d^ng&ifhafcle as fuch, but uhco the rcci au on of 

■uy or rnyefles, which might be taken, hefcyt farnmCe „,k*„ Jf 
are* 0I hc*rd with anacccmp.mkdredtalion.-. ** V* 1 ** w]wa dlc y 

W riW' CfT S )dlK ' ^sthatn-hichhc frequcntlv quote » 

„,!?"? m ' hC firil J b «* of h « Tufcalan , qncAia**, after 8 ivin F a 

- S I S? C ■ ? ran "^ n rec,,c J "m a ue vcrfcs fo VJ % concur 
and find he joins fo wdl in concert with the mflnancn». " «. 

This author, after %ing that an orator who grows old may flaeken 
*m recitahon. adds what fallow, « Let u S cite here ffiu" £ 
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" great comedian, whom I have fo often quoted as a model from 
" whom our orators may copy fcvcr.il parts of their art. kofeius 
" fays, that lie intends to he much flower in his declamation, when 
" he finds he grows old, and that he will oblige the Angers to pro- 
" nounce more (Wly, and die iiiftniiiicius to flackcil the mote- 
" mem Ol their meafuie. If a comedian, who U obliged to 
" follow a regular meafure, continues Ckero, can cafe himielf 
" 111 his old age by llitckcning the movement t by a much 
" ftmiiger icafon an orator U capable of takijig this advantage when 
" he is advanced in years. '1 he orator is not only matter of the 
" rhytbmus,_ or movement o( his prcHiunciadon ; but moreover, as 
•' be fpcaks in prafc, and i* not under the conftraitu of keeping time 
" with any borly die, he is at liberty to cktigc the mcafure of his 
" plirales as he has a mind ; { that he never pronounces at one 
" bi'cath but u many fyJlublcs as | )C can utter conveniently." " 

Every body knows that Rofcius, Cicero's cotemporary and friend, 
was a perfon of tonic con fide rat ion on account of his talents and pro- 
bity. People were fo much prejudiced in his favour, that when he 
happened not to ad fo well as ufiiat, they were apt to fay cither that 
be nGckftpd his action, or iha{ be was uouMcd with an iucirgcllion -, a 
complaint to which grind actors arc very fubjecl. In fine, the great- 
eft commendation which could be given to men who excelled in their 
ait, was to fay, they were Rofcius's in their way. 

The fame author acquaints us in another part of his works, that 

ifcius kept bis word when he grew old. He 1 



Rofcsas licpt his word when he grew old. He then ordered thole 
who accompanied him, as Well as thole who pronounced f me parts 
of the play tor him (this is a point we fhall explain hereafter) to per- 
mit the movement of the meafurc which they were ail obli.'cd to fol- 
low, to he Cacfccned. " "Tis thus your friend Rofcius (fays Atticos to 
" Cicero in this author's fui> hook of laws) adired in his old age ; he 
" made the tneafuicslall longer, and obliged the aclor who recited to 
" fpeak more (lowly: fo that the inftrumenta which accompanied 
" them, were under f. neccftity of following this new move- 
M inent." 

Qmntilian, after fpoafcing againfl tbofe orators who declaimed at 

the haras il il icy were reciting upon the itoge. fays, " Iftbisciillom 
•" mufl prevail, our orators will he obliged to I'upport tliemfelves in 
" their decluiiiulion with lym mi HwUs." What he means here is, 
that the theatrical declamation isfb varied, ami there is fo qrcat a dif- 
ficulty in.cntcring with exncinefs into its dil1'eit:it tones, t'nat it is ne- 
«Sary, wlien a perfon wants codecf.iim as thev do upon the ftagc, to 

M hi 
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^pajiicd by one who on liclp h;m [onJte thefc ton« exactly, 
and bmiiLT Juiu from mating felfe mfcxkms of the voice. • 

Th« i* an cami-llion which Qaimifiwi nafceg ufc of, to j?, C v/ that an 
oraior oagbl not 10 declaim like a comedy becaute of ,he ill ctmfc- 
..«.- thai Mfows f. t;iil declaiming in that manner, .4 cord in* to 
tU .den whici the anneal* iud oflhc dignity of a„ orstor, j t w * & 
improper for him to Ik accompanied, (a thing which wu abfohuc'.v 
nccolKyuAofc whodcclahned « dtailagej du. CSccw, when he 
froto In mMfe would newer inner a rrnificbui 10 nj» npofl lm in- 
rumcr.c henmd h« ha* k i:, order to give him the proper tone?, ,},„■ 
l»s precaution nad been authorized al Komc bv the example of C 
cehui •« fcj, beneath an orator, fays Cfccro, to have weanon 
or [ucJi en slimancc in order to cr.icr with iuftnefs into the (even] 
0JK8 he to life in declaiming." 



l.T , 



n Vi ( ^ ,:,,| '* iI ' d "«.th ai tftoG«edni% who was one of the 
uioa«!cbrawd orator* of htstimc, nJcd to order a mialrian to fiand 
ftehuid him when he harangued, whofe bufinefs it was to em him 
trom time to time, the proper tone with a wind-iniiniment." It nwft 
be toppofed M ai uthcr orator* folkmnd the example of Gracchus 
lu.ee die flue thit *»a»cmnlomIftr the nfc abovememicned, was 
called by a particular name ***. Wc mull not after all tin,, think it 
la very furpnzmg tuat the comedians were accompanied, though 
tftcy did net ung after our manner, but recited only a cemriofw; .'*■- 
d juration. * 

Fn fcne, wefiudin one of Uci a ns ircstitce, that Solon, after having 
ipyke to Anacharlu the Scythian, concerning the aiiors of tragedies 
fflidcenjedies. sfts him whether he had not alfcohJerrcd the'fiorcs 
ami inflrurneiits which accompanied them in their recitations, and fto 
render n htcraily) which fang with them. We have like-wife quoted 
a pad-age oj Diemsde, which Aewc that the CcntJca, or Mono- 
■qgjHCSt were accompanied. 




We thai] fee pre (curly that the Monologues were es=Vutcd"a?t|, :1 
tuns in a different manner Irom the Dialogues. Whcrdore ] i-.nev 
thy in jhc execution of the Dialogue, the ,hnr. JU ch bafs uiaved 
only now and then tome Jung notes, which were heard in thole mf- 
fages where tbca&sr was to lake vn fuch tones s it was vwy diffi- 
cuh to cu&f into with cxadWs, loc found of the info, mvMS was 
not therefore a continued found during the Dialogues, as it h 



in our 

accom- 
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i SX SiSji bBt r*^ h««l "toward, lica fa order ,o be of 
tli. fame nle to the star as the Ht.tc was to C, Gr«ehu$. This fa- 
mousor^oruJbd this ; delicate precaution, when he pronounced Wo 
S ' V s Wht f *™ Mto* 'o jet h« fSTw eiti Z en S to T 
aioic p.ii tj r ot the city of Koine. 

With regard to the thorough aaja wliich accompanied the Mono- 
logue, or the Candca, (which were both the fame llun,, n ,^ fl»U 

film- *SW *• ^i* ^ IB ^ Ja,,m,rcd *• *« °^cr. 
i , v-,i i! rT- J !1 ,,,;, S' su **. ia «x fl «' "fc*f rhisexpeffion, that 
rnl rV Y 3'°l ,i " ioJ1 « founded on two paHage, the 

■fcftof wJuAafotnDoMDJfc This author f ays , ffj, J X£ 

ready cited th« it wHm p„ ct , and Hot the profdied ,nu ici^ wj „ 
conipofed the tef. of the Mono)o gycs . C other i, taken W 

V "RS 8 tF " f^ CleS ' - V,licilwc ^ d a '»«»g t»'« works of 
W? P .1 ' i,llll » 3r %^f the player, on inftrutnenls who 

belonged to lie theatre : « One draw., mournful founds from Z 
flute; another contends with the chorus who fhall beft be heard - 
or dfchc vies with the adtors voice, endeavouring to annate his 
« blowing by the help of the fupjfcnda.of hi s C JJg crs." 

to Sr Cyprian; wherefore a quotation from it Would not be of any 

S ,^fe' J Cr r ^™f 'v 1 ™^^ "^ n ^ h ^^cal queftion. But, 
with relation to the f u W*W in debate, the tcftimonyof this vrti 
to is of Ml*!* weight for my purpof,. All that g rB qui,i t c for 

his end JS , that the author Of this treatifc, which i» been read 'and 
known for many ages, was living when the theatre* of -the ancient, 
were ft, 1 open. Now, whoever this writer was , he oSinoSS 
work only to fhew that a Chrfffian fl,culd „ , affirt at t |?£ 

p tacles of thofe timet that he ought not, as fe Auftiu fa Vip par- 
lakeof the.ntHimesof thctlieatrc, of thc extravagant impietii of tlv 
2 Ur lh ? C " ,d,i " ° f *? ««P»»h"trc. What I have |& I horn 
conccrmng the treacife againft ipedacles attributed to St. Cvpria , 
may alio T Je applied, fro avoid repeating It elJewherel to URS 
ingi. wh.ch go under the name of St. j u ftiu Martyr, hough the cr - 
t,c S do not allow t bem.-to be his. It i S fultieiem, that thofe wrilin^ 

Sori^ faflS wh,ct I ClldL,ajrour to fi «P Qrt ll >" S 

Tin. refined Andy of the fercial artifices capable of throwing 
iftrenj h ,u,d onument into the declamation, urd Sefi del c "^ "„ 
■the ait of delaying the ,. UK C. will „0t b. clldcmed ls whimilcal 

cstra- 
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i-.rr-M^ncies by fwrh as arc acquainted "with ancient Greece and 
Koine. Mnipauc in ihofc day* «m nst only the road towards 

! !' ■ ■ ■- " - : '"-. '• - •■■-^- : - i , :v.v i ;l. if I ::;-: ;, ,■,,.:,, ... v / t |; 

the taflinn ibb merit A young RobL-mm of the htgheft rank,' one 
wlKWt ui a jocular Jlyle wemay v. 11 the fine tiowcrcf ihc court, va- 
lued I: : ,: much forbirangpins wrfi. 3!J: 1 f or pleading with 
ajfcwn.j incur* defence, a* the nobility of ourdivs pique ihctn • 
kdvn for i i : - ace equipage and a &,,„ fufaMe j^g. j h, oteM 
«•) pica d.ng ..fed to be extolled em* in i-erfes of gallantry. llon&B 
lpeak«i£ tO Venus or aieoflhofcgenilcmcBof a liijart air, % s , 

hi fro JHfkttit not tacit it rei;-, 
P.! cci;:xm f-vfr ert-w:. 
Lt&Ji&afem vothvt tuer. 

Hon, Car. lib. 4. OJ. j. 

" for lie is grc-Jt in charms, 
" The chicfctl honour --of the bar, 

" Ifc'i! make fitcc&fal war, 
" And fprad the glory of- thy arms." . 

Cftttcir. 

Wc may eaffly form ^ idea of she great cftccm the ancients had 
lor this nroieffioo, fere£ec1n £ , that dKpoHic, uhom vou^ peo- 
ple aw io defirous ci pleating, shewed as murk regard and venera- 
tion lor,: yc-i.j: gentleman, celebrated for his vfaquent.-c, as for a per- 
ftoFjiSUuS fertile" miTiuiy art. In fine, it tvas fafhionible in thole 
days even tor the fowrei 3 o* to fpeak in public. They piqued [Bent. 
ie-Ew* upon compofiag their own difecmrfes; and it is remarkable 
that Nero was the full Roman WIDOW who had his harangue Bads 
by another hand. . ** 

Suetonius and Dion inform us; -thf.t this prince was fo well vtrfcl 
in the art o» declamation, that he aclcd Ahc very principal pans in 
th«r«g«IErt ofCaMcea, Oreftrr, OerSpn*.- and Ifacnfe fcuwifc 
li! : ""J.™ **» *uno« relates an adventure that happened at a rc- 
prcfcnatwn uf Jk-rcnks Parens, which mult have entertained the 
kfcnUyasmach'Kaoy ccim'c fcen=. « A foldier of the gnards 
•' who had mi bcc:j bag in the fenkc, and was then cenxiftci up •■■! 
* the. ibgc, nmfcrloak in- defend his emperor aP3lr.fr the other 

" *^T, "?■ ww 6 tlin S lo «hain him, in ;!i«t pan of the t.Lv in 
» which H.rtuicsis IiitidcuKee." . ' 

1 .ihall produce here another example, which n cf far create: 
weight. Tacitus relates, that Tfcnfca Pastas (ih^t illaftrious liomzn 

feiutjr, 
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tmtot, wiiom Nero put to ck-atii, when after imflMcifiw iheh a nam 

ber of eminent men he wanted cq extirpate even virtue iifds'v played "1 

part in a tragedy :ickd at civ.- ihtutrc of rlw city of Pade* where he 



■was horn. 
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C H A P. XL 



■ti'f die Force and effefls of Mufic. 

JN viewing tins ah i'n Tts Foundation, we rtiall find, that bv the 
eonfl.tutLor. of men iij's of m%hty efneacy in working both or, 
us imajginatMn^ajid hh phfflohi: a full chord ftmck, or a beautiful 
fucccflipn ol 'Me &unaS prdduci'd, is no left ravithin- to the ear 
tunjuft lyrniTictrj; or ^crfaViifitc adtfdrs to ihc eye ; for,ln the tie-- ■ 
mres anfinR from oiir vAMUg fenfe of harmony, th&rc is no vrictuL 




is greatly trscrcrtfed ; for then they all'ume the-'ifoWer J of ViltinV --.T| 
the moir agreeable pnflioru of the foul. Tfe force of found in ajLm- 
ing the paffion* 4S prodigious. Thus the noife of thunder, thelheiit* 
of war, 'the uproar of an enraged ocean Icrike us with terror: fowam 

.T8$&& cci ' c ; UI1 lonnds natural to joy, others to g ricf or defnondeiicv 
•others to tendemei* nricj love: an.l by l.earhg chefe, we namraUy iVa"' 
■patlu'/c! Witt) IhCJx -who either enjoy or fuller. Thus mufic by the 
help -of Avords, does naturally raile a variety cf jkuTwds in the human 
bread, fimiliv to the (ouads which are cxpfefred: and thu« bv the 
musicians art, wc are often carried into the furvof a battle, or a'tcm- 

jpeft, We are by cinlis elated with joy, or funk in' plcafing fato-*, roufcJ 






^a3»c - - , 




"to courtgp, or quelled by grateful terrors, melted into pity, teadcr- 
nefs ,niil I. ;•.(., or uanfpo:ied l»* tlic regions ul b£&, i« 4 it extjiy 
cf divine pratf. 

Bal bciOfid this, 1 ihir.k w<? may vciituic to afitrr, Uw: it is, the 
peculiar quality ol" mufic io ralle tin bchtlc and happy pafltwis, and 
K> fubdtfc the contrary ones. 1 know it hai been generally believed, 
and aj&nncdi that its power extends alike to every affection of tli. 
ifiind ; but this I IcoJt upon to iic a general and fundamental c: 
rur. J would appcil to any man, whether ever he found himfe! 
urged to ae':s ol fdfnhncfs, cruelty, treachery, revenge, or malevo- 
knee by the power of mufical loands ? 1 believe no inftanec of ilsh 
naitm ean be alkdged witli truth. It maft be owned, indeed, that 
tlic force of mufic may -urge the pafiiozis to an excefs, cr k tttay 
fee them on faifc and improper objeds, and thus be pernicious in it's 
cnccU; hut fiiil the pUfions which it raifcj, though they may be mil- 
led or excefiive, arc of the benevolent and fecial kind, and in their 
intent £t lcaft are difintcrcitcd and noble. 

As I take this to be the truth of the cafe, fo « fectm to mc no dif- 
ficult scatter to sifign a fuftieicnt rcalbii lot it : wc have already fcen 
that it is she natural efieci of air or harmonyj to throw the mind iiito 
2 plcafurabie flat:: and when it liath obtained this Jtate, it «-ii] of 
.court*: exert thofe pawcrs, and be futccptihlc oi p.unon:; which are 
the moil natural ajul agreeable to it. Now tlieic arc altogether of the 
benevolent ipeeic inafmuch as we know that the contrary affections, 
ilich as anger, revenge ,jcakKify, and hatred, arc always attended with 
anxiety and pain: whereas all the modifications of 'love, whether hu- 
man or divine, arc but io many kinds of Immediate happincis. 

From ;b!5 view cf things therefore, it ruxtfliirily follows, thai every 
fpecies of mufical found endt tend to difpell the malevolent palTions, 
becaulc thev are piinful ; 2nd itourHh thofe which arc benevolent, be- 
- caufc they arepkifing. 



CHAP. 
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C H A P. SIT. 



On 



kUaLoinc; fo[:rwcx'n 



and P.iir.tiiir'. 



T* 1 1 V. chief analogies (>r rcicitibfcuiscs th U 1 have obicrvcd be- 
tween ttiule two noble arts are as follow : 

ill. They arc both f&tmdcfi in gcomelrVi and haw proportion for 
'their fnbjeiv, And though die undulations ol air, which arc the int- 
■Inctlintecauieof 'found, be of*fe fubtilca nature, u to eicapc ottr ex- 
amination ; vet the vibHttttm* of imificafflrings. or clioidf, from whence 
tfiefc undulations proceed, arc as capable ol mcnt-jratioii, as any oi 
thole vifiblc objects about which painting is convcrfam, 

r 

. t '2.dly. As the excellence of a picture depends on three cirenmftan- 
■ qesi IdcfigUj colouring, cxpieQ&onj lb in mufic the perfedtionofeom- 
poiitiori arifes from mhloJ>V, hah.motjV, and EAPilV&SlOK. Melo- 
dy, or air-, is the work of invention, and therefore the foundation of 
the other two, are directly analogous to defign in painting. Harmo- 
ny gives beauty and 'ftrength to the ellabliilicd mclodick, in the (imc 
manner as colouring addsafc to a juft : dtfign. And- in both cafes, ih* 
ex predion ar.iles from 4 'cbnibliiiition of the other, and is no more than 
d arong and proper iipplicadon of th'ein to the intended fubject. 



g&zm&ms*. 




yWy- As, the proper mixture of light and fliailc (called 'by the Itali- 
ans Cbiars Ofcuro) has a noble cfi"ec\ in painting, and is indeed, cf- 
lential to the compofition of a go6d piiTru'rc; fo the judicious mixture 
of concords and difrords is. equally tflenti'al tou mufical compolition*. 
As fividcs arc uecetfaiyto relieve the cyp, which is'foon fired and Jif- 
guftcd wffli a level glare of light; fo'difcords its Tieeelliiry to rclievfc 
the car. which is othciwife immediately fatiated with a continual and 
unvaried ftra'iii of. harriiopy. r ' We inayadti (for'the fake -of thofe who 
are in any. degree acquainted with the"iheriry!ofmuf) L c{ : thatthe prepa- 
rations arifi revolution^ of difdords, tefdmblc the foffgndations of light, 
ot from lliadt' to light'itiyaihting. 

4«li]y.. As in painting there ure three various degree* of dhlanccs 
cflabliihcd,, 'vise., tl'icfpie ground,, the irtterrticdiMfc 'part; and thu off- 
fliipi fo hi mufic tlitfe' ate flitec diScKht parts (iriftly; finiibr! to thtfe, 
viz- the bafs (or foreground,) the tenor" '(tot intermediate,) and the 
treble {or off-lliip,) In confequciicc of this, a mufical comnofitiorj 
without its bafs Is like a landfcapo. without Us foreground : witiiout iu 



[ *8 ] 

CCOOf it tcfcinhks a lariSYmpe dkamtiwed of its iRtcrracduts p.i r : ; n-ith- 
outits treble it is analogous to a, lanJtcam; deprived u(~ifi ditlsnct:, or 
off- Ihtp. Wi> bnow bVw impcrfcfl apiclivc is when deprin i i f 
any of ilicfc pans'; ind Iic:kc wenuy Pinna judgment of ihofc vvba 
dttcnuUK en die cxtcHcftCC oi a:»y mi:licJ cnmpolition, wiiliojt fcein" 
orhcaring i: in. all it* parti, *i»«l undcfllaiidin* their tci Jtion Ui cacfi 



flhiy. A* in painting, cljscially in the nobler branches of it, ami 
p.ciaiilarly in liitlury painting, there ii a principal figure which h 
mod rcmarkabk and conspicuous, and to which ill the oilier figures 
are referred and fuWIiiwtcj fij, in the grcitcr kinds of unified catn- 
puition, there is a principal ami trading {object, oriiicccf;Iojiof nates, 
which ought to prcrad and be heard through the whole cgmpoiition : 
:inJ to which, "both the air and harmony of the ether .parts 'ought to 
be in like nrmncr referred and iisbordin^tc. 

••'■'■ "l "I,," . i r 

- .6{hly..So again, as in painting a group; of %nrc?, -care Esto'bchad 
thatihece be.no. deficiency in it; hut that a certain fuhiels cr round- 
nefijK prel^ri'e^j.fruch-as.Titipn. beautifully compared to a bunch of 
grapes; .fb in, -the qebier fcind^ofmuikai eoxnpomion, there arc fec- 
ial inferior; fubjec*$, which. depend on the principal: and here ihc fc- 
.veral tubjcc\s u -;gs._ifj , painttpg-thc rigarep do.) are, as.vi.-cre, to. fitftaih 
■and fuppprt c3ch.oth.ST;: and it h ccna|^..tj^it if any'oiicbf'theic be 
taken away ircm a Ikllful composition, there will be found a u'eftci- 
■cqcyS higiilyidit'agcepble. tq. en espericeccd ,car. Yet (his does, net 
hijide.r^.bu't.rhcK rtiiy be ■/£&?. L-onrjol^io:! ii- zv.-o, thrcf, foi-.r, o:- 
morc patls,.' jn, i tlie.,|jrrie pftuncf as^groupc may~'bVf*rlccT, th'ough 
conliftiiig.of,a4in3Uer,.cr greater rftxmhar of figures. In bo'ii caiis 
the pjijifer qr.mulkiiii varies his.dilfK>fttjon according to the number 
ofparoor fiigures, which he includes in his plan. 

■-hi,- 
oi;pd)h 
-raif>diibnee<ij 

.ui their jufL.pri..pti:ticr^j._!b, ::j.cc::i.vrt, : Yi^r'e !■• !■; | cyrT.ij;i- r ';!iS'!;i 1 £ i i, 
at which the lounds arc melted inioxach :OU^r,'.and r$c.\-3 , #0iij parrs 
llrifcc the car in their proper drcmgth'ar'S ly. -rum-try. '" To'irarKl'doYe 
by. a bjflcon, i^-do-j.bi^bafij »jbej 



-fhciildpUntyriuj; eye. cltde i 



rper strength ar.it tymmctry. i a irahd dole 
tfij .when ye« jb^ar acoiiecft, .is-b^ut a? jf you- 

i :a.t«ic furfgruiind >v!ie:;.you .view R'jncturc; 
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lic^tomJiUYtflc 




Vin.Fia fonVir*. 



J _ fljV ^fctdinttebi Quick 
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be the N y^-i f ^.v TY ' flia11 be tli,? N ' j -"- of httyI 





f IT 

2, 
When firft I f» w her on the 1'Uin, . 
' S"^J lov'^mA told my P,iin, 

5ht fiildl.^il fti.-m'd to prb,; ' 
J* »rll Ot( Nymph that «u..d«, w « cur f , 
»Vmy poor httrtta tifc r'm iwrt 

TSref« dcavii to look on KITTY. 

Ye tifteUC. Slaves of pafijon Jwcll 
Ori Lady DI,«nl Lady BF.f-L 
/The fireat;th«- Richie Witty, 

JFtti*_y,ar any of tlicm all. 

Can cop? with Mourning KITTY. 



„ 



Prtnt^a fcy Aftign^ent from D? Am* f BV G.K. ar fl v 







T 

Whrt ma trh T d with N.tHrs* «,lo. flI „ t 
Tl,«fi,J,Iy,iu.| > ^J White 6 f pjint J 

Gin varnifh'd Dolts h< pKty/ 
»'rr An would N«ore but aifgnTfo. 
Ah: what «e Birnondii to thin* Ky« 

My dear.mj- charming KITTY. 

Go Fortune withjoitr Favour, fmrt 
ll.rowTltlH.to the Dog* at Ccnrt,' 

RIvo Money in th« City; 
But think not fo to Co?tn m e , 
lm »ifi-r,And will M v«r he 

Content -with left th»n .KITTY. 
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a C 2 I "-Mlhd in th » //i*&ft ,%-,//,; Kef by iVAr.ie, 



„ — _ 0n * M, »n»in ?i> -fiiuig ROCFR marital me Bmj^C 

l^Sp^g!|il£lp|g||||i 



.r . li'j r "ii T Hi. 1 M r ii 1 1 1 



Is 



' 



ft- ' 



.. Wrll^thtntu he fine lie flifw civil enough 
rte gave me 4 J3cx with, a papcc. oF SmrSfj 
I too* it I owii^ci hail Sill To much Avt, 
To cry thank j-ou fur nothing with ill my kart. 

3 . 
He Ct',Ajii ft. Tje 4 hft might 'male me hi* WS% 
GOtfaXocd,! wa.« never To dafh'l in my life; ' 
Vet coinl not help hughing to fee the Fool ftartj 
When I ihankt him for nothing with si] mv heart 
v\ . 4 

Simn alt t r,hrtw ever lie gain'd. ny confent. 
And with him one Sunday tu Chapel I went; 
Hut fai^tw.is niy Gnodnefs, more than hit <Nrf«t, 
>at to fflauj him fyr nothing with .ill my heart. 

3 

The Parfon cr/d Child j-oti muft after me fay. 
And then talh'd oF |Tonour,,»nil Lo^and oh£y ; 
Jitit faith when his Ilcverentc Came to that part, 
,Ther< 1 thankt liim fur nothing with all my heart. 

At Night otir'hrHk Neighbour* the Stocking vvu'd throw, 
T muk not t*n-tiles.t«t T knnw what J lllftlg 
Young TlOGKn confers, T citr*l all hi* Smart, 
And'T thank him for fome thing with all my heart . 

Printed hj Afsijn went From D. r Arne For G. K e 
This Sana to he Tranfpo.s'd in C-fnr the Hitittar. 
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Crflvojfti Moderate 
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BACCHUS God <%f ?l:hhahd Wine,l >.t tier-! befrrMhy 
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rinejljill hrinl, L<j!I bend.l.p.l bend before thy Shrine. • <T ~, 
> r- > , '- J . ' m x — A m - r -:= ~ ^ i».». V W lA 
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For. 



Pi a' 



j Dvi "M»» J» nk AynL f'ft.] The Rod I Urn ,1 1^X1^1*5% _ f S 

i ' I i ii niii i ii r iifiifi||-|||| L |ii|Ii|ii 
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■ Fbry flies thro' evry PartiftraAe^ in my head my heart. 
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What avails the marble Fane, *^ Round my head^'c Virgin* twine 



3 time * Impii^M tl and idle vain/ 

Wi.tli the frantick Retard there, 

Sputtring out nag frothy Pray'c ? 

Kiiov/ in we. at once thou feeVtl . . 
«-.."-- " Vt*»« 

Both the Temple »„d the Pri*ft.) 



Circling Branched of the Vine, 
Round mjr he*d. Virgin* twine 
CirtlingB ranch e» of the Vine, 
Branches^n-st *tth Clutters nod, 
Clafter-t worthy e>f the Clod, 
Which fhall o'er iny hair dUFoiVj. tw ; cc 
Richer than ARARIAK Devr .* . > 
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H«il I fmiliag mafiu.woiAl fcy thflB> 

XoWu 1ms o* l 0ll g 4r eharfflS ftl . ^ ; 
Sited win, folly, Smo'iJr, and noif„ ( . 
. I punt for cula,r,purer Joys. - 
Lo»J hm ft., rnrBl « < ,nws,.wh, ri , ) 
Tlifl wanton, eool^ud Wlmy Airj 
FrtOi bwilLin^fiottHiii iM9Rdllllld Grwe 
Ih ftf JPB* Fcilivity, add • Lo ve . 
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Wo r'oouerfuiJ, than ofr th a) » {Zw> 
Aiid'^rutJitrin^ round tho Fnirj 

Ax rw«»uiin^H«#s,ou FJow«rs do, 
TJi*jr£k(il 1 d Jiereinud tJi.ra. 

•Soijjb on Jier tips, htr No^her Chin> 

A !>.COJ-« 00 Bl(ll«r Cheeky 

TllnJc Fiflyt" her Byes w <,,,t i„, 

1 o piny at Jiidu, kud feek , 



BUt ^IPttvitjr it f*l£ au.'l Tail*, 

Tfi« Wran g-lcrs to ,h«vt lit*r<2) 
Fop yl.'.tv difptitio^ all th# while, 
. Tho o»ch his own preftr'd, 
'Till oluuiu^ from h«r Lips to fitde, 

One fell on GLOB'S Brsaft, 
Ahd creeping down in Triumph cr/d, 
"Who -To italJoti 1 s now the l#ef( . 
from DfAfiioJfor G.-KfiAIlSLY 
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ftCeof KASCY CHOTV. 
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L«t thofe who wouM tho dsptb «xplor«v 
Ofmodqruwit, or Antieni lor«, 

To Foreign ClimalM tfoj 
To iriR.lct Uoiitfpropcfelhis taflc, 
No proof of Natures force r a{k, 

Bui charming NANCY CRo*W. 

a 

Through tha fmootli fiirfuc.of u StPtniu, 
Wli,m brirfhltfull by tike moriiinirHBanj, 

W"o i.n, Oiq fun Js ii'jlav.". 
Tims in h»r Facias fumoth.BS o]o»r, 
(Euli^lUand by hor BjfOl) opp«ar 

Th* thaughts of NAMCYCKOW. 



Had NKiur0,now too Cnrel»fi phwi, 
tnc!i ysj.T :h.. fsadi of IlfKUly fown, 

Sure Tin* Toi:y not t* flow,- 
iincB foortatn Snmta*r$ cou'd pro I i:r- L . 
A Plant fo fair, fo fit ftp „ft, 

As chanafn^ VANCY C«OW. 

Aloi.' faid flora with a r : v.- 
No luora my Rcfes anjft apptar, 

So more my I.illioS blowj 
For ah. 1 .ttirfrbaaft<.d r *i, *u -J -rwliir. , 
Th«ir foftjjjifs, fragrancejall unit*, 

In lo'v*!/ NA»fCY CROV.. 



I. 



C«t HioCb whoa ooarf^r Hirvts fuftain, 
0\r Kjlls,aud nal«] > throu£h.Roaa;h and Plain, 

Purfiio thsbomtdiu^Ooi*, 
1 ris tntno to chacc a fprightly pair, 
(Like Daphne croWd with GoId«n Hair,} 
Coy, tdmpticg rfAKCY CROW . 
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Graat h yourpow'r, but gr» u ur yt,|, 

Mn.nl.iiid it mi^ht <furfupo, 
if.ui jrv nil cuu mitko u Xi.t, 

Y« all cau'd uuIes u Cttffe: 
Each Kjusph h tlioufu.)iJii vft rt5 umy mSc«' 

Fortvllo's to Bounty blind. 
But io what «ud u.yHfner males., 
Vulefs wj'v, ftruiii'ili to bind. 
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Altrnd the coHufd oflen told, 
Too often told in vain; 

Lsarn. that b«fi Art, th.Art to hold 
Aud lock the Lovers Chain: 

Ctuna'iWi to Jittln purpofe win, 
Who loof* i'1-i! ; I; ns 6fi- 

Tho Iinuiit^ niBy the cfcunn b»rtn 
'Tis rtv(.r.|| lc f 5 makes it Uft." 
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Awoll adaylhow chmigM am 
( - WhnnUt* I ftfeNl thf rural reed-, 
So fofi «iy Strains, i' 1 " Hard* hurd by, 
Stood ij n,»i n (j , usid forgot to fsod. 
nut now my Strains ho Long** iaov*, 
'1'hoyY* (tifcord ttll,d*fi»!iir, and l.ov*. 



nehoidBround my Arftggling Sh»*p, 
Th» fuireft once npon the t**l 

Xo Swain to guide, no J>Og to Vrep s 
Unftiorit they firay, nor mtric'd by ■ 

The Shoph*rds maCa to fee ft»" fov», 

They afk theCHufe.I mnfwer Love. 



Xdglected love firft tawgh! «)' *¥**• 
With T»ars of anguifh to o'erflow, 
v rwiis that -which filTd my Br<r*A with Sighs f 

And tutt'd niyTipo 10 Notes ofwoo. 
Lovo has occafion'd all my foiart, 
Difpfll^fH my Flock,and broke my K«art . 

Vrintod(by Afiigaium* from ft* Ara^ for OS KEAim,Y. 
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\i roiu. t TB find, and char. It. a W.ndW ho-., To find.^ehsr* _ _ _lh« 







Sports b n upon tjw fheavsii grooP, 

«: j:>j.'i.>i.- in tha Mountain S»«MJ 
r,ondj ho his Flock* along the Mtad, 
Or doa* Jip fealt the coolor Shade? 
Oh heech a wretchad Nymph the way, 
To find hop Lover gone aftrfty. 

• a 

To paint ye Mttids,wy truant Swain: 
A mauly foftnefs cpowhi his Mien; 
Adonis tvas not half fo fair, 
And wh&n he talks 'ti* HeaVn to h«*r. 
Hut Oh', the foothing Poyfoti Chun, 
To liften is to bo undone; 
; Printed (by Aftigument from 




Hellfwaer no time fhall qntmhhis rl»m«. 
To mo the Pcrjur'd Qrar* the fame; 
Too fondly loving to ko wife,, 
WhogBva»yJ**firt H n *afy Prize; 
And wheu he tun\l hii Syren Voice* 
Ltften'd.and was undone fcy choice. 

6 
Bat fatod now ho fhnni the Kifs. 
Ha coasted one. hit greatiff Klift; 
W hi 1ft I with fiertcr PBTsiont burn, 
And pant»*nd di» for hi? winni . 
Oh'.whith»r,whithtr (hall I rove, 
Agtifti to find my ftraying Love . 

nrArno| for g; keahsly. 

■ ■ 





■ 












■ 




K - 








■ 




^H 




■ 




■ 






- 


■ 




■ 




■ I 
■ 




■■■■■■■■■ 














■ 




. 


'^LUlH" 




IH B 




■ 








B 




II 




VJ HT 




■V - 



■ ■ 






f &££: '^££-' .3 



! ■ ■ ■■ HP 



,j 



', • 



y2. 

s 



l$w#&fa BOm(/u&f. ADialojiic. 

* j I 




5« A 



- 



Cilxlhiu. .. • .' ■. , 
. Nay,- pri than fjinro m» simile Yonth, 
Canpauibn doubt of Ciulhiiii truth; 

He; 1 . Dili J told, tJioa ouca bsfers 

My Heart Was Jhltis-wJitU . woudfutKoB uierni 
1 wiJ.l not thin bt tijtz'd., and P". ft . 
'fis Tims nlon# apfl do die reft . 

r>anroui ,''' 

Oh-t thialr. Iliat ^niFiirn too (Were 
1 lovu — mid Love's u Slav* to fc nr; 
Should fo in 8 more wealthy Rival Couie 
Twoti'd Quickly fix poor hamuli's do ow, 
TFho than might, tend hi^s paultpy sheep 
l And o'er His willow Garland we'tp •*• 



wit^44i.^.i^^!m^>,Jiy 



.-JJ^J^WkJ 




r i i ^ hi!, , * 

. iSyrttr by oil th* l'ow'ri uhow, 
Hut firfl, and chief by nvAljr t#r#S 
'lis not the (infal jifidw of 5te<*. 
Or b*in£ what the world calls gr*at; 
That flvor fhall dii*u<h fay Heart, ' 
To act fo fcaf-r, fo vile a part ■ 

Damon. s 

Theu 1*1 U5 in chafi* Hymen's Rands 
This inftant Join onr filling Hands. 
Content beneath Clio huaiolc Shedi 
TFo'll toil to earn our Hnbie* Bread; 
"With mutual kindnefs isartoyei Yok* 
And "pity greater finer Folk .• 
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Lot Finikin Fops play I he Fool, and the Ape: 

They dare not confide in the Juice of the Grape, 

Hut we hojiafi fellow* f doath whod ever think . 

OF puling for Love,w&ile he's able to Print. 

r ° . Chorns. Of pnlmg Kc. 

'tis Wine only Wine that true pleufitm keftoirei 

Our Joys it iiicreafeSjaud lightens our woes; 

Rsmeinber.what Topers of old nfd to Sing 

ThoMan that is drunk is as great ate. King, 

. Chorus. The Man SCO . 

if Cupid afstiults you,therasLaw for his Triclts 

AuacreOns CnfoJ, fe» Hago twenty fix ; 

Th B precedent's gloriouSjand Jtiftoy my ioul 

Lav hold on, and drewu the yoang Dog in a Bowl. 

' i. Chorus. Lay hold fcc. 

MThat^ Life hut a froliot, a bong, and a laugh! 

MyToaftfhaH io thir wh'ilft r'veLionar to ijuaff; 

May MiftH. and goodfeUowfliip aLways aiotiad, 

Boys fill up a Bumper and let it go round. ,,.. .. 

. '. r r ° Chorus. Boys fill up o-c. 
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To IboCo try'd Hfiirts, und thofi nlon#, 
Whohnvo (he Pangs of afcf*PC» tnp-wu, 

Thu bjifsful cJJUog* it gjv'jts 
And who — oh 1 , who wouM not onduro; 
The 1'uiigs of rJ«»lh,if th*f wertfure, 

To rsnp th» Joys of Hbkv'hi 

Printed (by Afsicuiaont from T)F Arn<j for r,: KEARSIT 
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over the Plain, How droops the f*-eet flow-rets a-ronnd. How penfiv* each 
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^ Npcph.a'nd each Swain, How fileot, how fileni aach Nu fi-cal 
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Sound, Ko more the fcfi Lota in iha BowVi, Be - gutlei the coal XrtAngl a — 
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Oh!h« WHS our Villages pride, 

This change fruu, his abf.ace « &.»■. 
)ftfM he thul our Millie* fuppiyd, 

tf'hea gayl>- w* Danced on the Gn«n. 
At Shearing at WaV«, and ft! T*ir. 

How Jovial »ad frolic* ware w»- 
Hut bo^t evVy Feaft in the Trai- 
ls Jdylsfs ai Jaylafs can b« . 
'3 
AjllwJiy did h* venture from home, 

To mix B.woag hoftilo alarms; 
So Juftici? oblijj'J l"» t0 t0H1B J 

Or take, up tfcol* tt-rribla Armi . 
Let th»f# who are cruoland rough, 
j Ho'headlefs oflif* andof J-imb; 

Tlia County had Soldiers enough, 

Nor needed one gsnlle liVo him . 

4 
Where e'er" ih« adventurer go»s * 

Oil Land, or ihu don^roa* Main, 
Kind Houvett protect him «om woes. 
And give him to CIUA again . 
Oh! give him to CELlA. Bgain, 

My true Love in fafety rafioroj 
I'll ceo fa on his Breaft' to complain. 
From in/- Aran he fhall wander m> 
rri..n,d (by Af S i 5 .m»nt from DF Arae) for G 
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Tin Clouds o£ uiilH tvetiiiii; array'd in pal<? clue, f 
W'hil* (fifl .Smi-bmnis bthiu'd lh*m pe^p'J gHili rii««J thro. 
The? to rival her churms they can invtr aril*, 
Y«t iDBlIlought they looi'd foui* tfclltglifea O-lia's IwMfcJ 
Thnfe Hnuuties am trtmfitrit.iiut r«liii's will lafi, 
"NVhc (t Spring and whrr< Summer, and Aiiturcn are part, 
For /i:nt*0>nit J good humour, no feaTon difarml. 
And the Soul oT u.y Celiu nnlivens her sharas. 

At length. On H fr'uil-Trai, a Hloftom I found, 
Which lleuuly difplay'd,aiid fhod fragranc" around, 
I than though I i!m .Mufes.had fsiillfo" u=y Pray'r, 
This lllufsQui I cried, will refriitble u.y Fair. 
Tfrofa ejulours To jhv, and united f<j well 
Tins delicnlf Torture, and ravifhing foiell; 
U a her parfou'j dflur omb lair, but where fhall I find, 
in Nntur* a, Hinuiiy thai stfimls k«r mind. 

4 
This" Hlofsoin now pUktfini(,iit Summer* gay call, 
Mult lunguifh ut urft.and i«ufl HflerivnrdAfalU 
mil behind it the fruit, its Diteefior, ifhall rife 
By Nature difrobM ofits fenauteotiS difgtiira, 
So 0*lifl,whsn yquth, thnt gay Hlofsoin is o'er. 
Hy her virtues improv'd flsail »B£"g* m* <JM mors, 
Khali recall eVrv Beauty, that brightu'd he? prime, 
Whfiti har merh is ripe rid hy Ion and by ti.uie . 
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^Tial tht> hii Gnijl my Heart hath tern. Yet lcvelv is his Mien, His 
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EyeS mild op'aind bj the Morn, A.renad «ach Grace is feeli, - A- round •a'ch 
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Oh! da. coit and falfehiod dwells with, in, do - c«il d«. 

iaJ 1 -» I fa — e = 
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C-rzoe itck Grace is fe>»n. Bpt Oh ! ye Ny«phJ,yonr Loves n«Vrl*l htm win, Forf 
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From his red Lip, his accents ftolo, 

MOPa fofi than vernal Saov^s, •- — - 

They inciting, cunsu iind in thnS<itil, 
ii,. fir., mid Joy arcfe i 
But OhlyuNymplis. i>«'«r liftm io his art, 
For Ohlbnfo fuIfi>hoi)d, rsiiklei in his H»«rt. 
3 
Hn loft me in this lonely ftnlc, 

Hn flad Bild loft tas here, 
Another Ariadne's Fat», * '■ ._. 

To mourn the live long Yflwr* ' ". • .' 
Hn fled but Oh;vvh»t pains the Heart mnft prove, . 
.Raveling thu*, the primes of him weLov*. — ■ - . 
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■-■:: Affectation, 
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Slave lo Caliu's Vflies und witi To Cliloe'S TaTt* and Bea'i-tj, To rtlo - e*s 

tfcf f f i f f f fe d 
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Tain, and Hbuiitv. / g g BPi 
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r«]n ic-cu'd 1 fix my ru filed lleurl. 

While iJibjt', .villi awkward FmilPK*, 
nifgnfft in Affi-iiaiimi'i Msffn*, 

h« bouiili oiis fiiTts of Nature. 



Opiliu uffWting B amity's «r.«».-, 
|i« firojs hir fimfe vni Sjiifil, 
nil China's charms Ihro FuncyU wii, 
l.o fa a31 I h*'ii* worn i>d uwrll • 
* 
While in Ihrir nativn »e*Ktt«l **«fc*t, 

I coii'd lovo both, or either; 

lint Dins irt UrrrnvM A*M ittjprff&i 

tali he u Mavo to Nrilher. 
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.nil* Harriot firfl I <uw,hlriicfc with a r*sm -i-f!i -tuij kt^T f-h my ncfutn io-.'J^ I 



*J felt IB/Boftw muVd; lief ea - ly Sshape.Ter rhar- - . . n: in^ FaCp, She 
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U|> lu tin. bitty Town I FletVi 
And wundvr'J all its ploaiiira thro 

Id hofts to pnftuiy cum; 
1h«j RufyTown bntJiiotfci my 1'utii, 
.W»'g*y«l|lleafitr«j nil urn tain; 

For Harriot Haunts me thcra . 
8 
Tlw labours of the Learned Mag*, 
Th» comic; HiciHptir-or* thfl Stngo, 

By turns my time pjuploy; 
I rejjfli not tho fujfes Lot's, 

TBa Stagrfff hirinour plon(*« no mors 

For Harriot's all'my Joy . 

: 



,SOini.tinn!S I try the Jovial throw?, 
SBnwtinul in* F»ii>iile "train smaiii!, 

To cjufffhfir form away; 
Tho Jovial Throng is rrnily, rud«, 
Nor oth*r fi m i ;.. dams' intrude, 
Where Harriot bears a Mnff . 
S 
S met thsn nor art tier karning can, 
Nor company of Maid or Man, 
Tor want oi" thne atotisf^ 
COit[p,'wilh all thy conquering charms, 
O i... .,,... . and :.'-, * me to thy tral, 

For thou art all in one . — 
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,«« to hwt y«t.&o in.deod ^t I *y &*«! ™i£ 

* ■ ■' . i p- — - 



tt-mong ih" - Vi l*'* 




Nymph. 

Shnphord^Bhaphurd lepvfl decoying, 

ViuoS arc ftytot u Hummers J>a y? 
Hni ft littlo aft*! - toy«ngt 

"Women huvo Itte fhot to pay. 
1 havn hflftfJ of fun pi* 33oliy, 

And the trick to hir you ,pl«y^ 
Now alWs-lsfl to mourn h*r. folly. 

And to curfa tho coufcious Oiuda 

Swuin. «, , 

ah* ftlns! an uuUvnvd .Creature. 

Wall I migV, ineou.fWnt prove, 
Stioh awrrtcli,lti «fcke> und Featuro, 

Quito ttii Aiitidota to lovu. 
Hut h nidd pofsofU of Htnuiy, 
Likn to yours.*? ev'ry part-, 
Inclination littles with, duty, 

And ruftrain* thfi'wildeft H«:trt. 



Nynph. 

if you rpnak yo«r aurf Bm«dgh 
I'll fur fete the Virgin Bund; 
Bulla's fink* BwWi^i«to*ft 

Wkn my Hwrt, I'd- p" ""J ■« • 
Hero's a contract fit fir f^m^, 

You IWnow have h«i«a to anftej 

Set your Niua«,wilhom raining, 
l'll £0 with you day and mghi . 

Swain. J . 

VWdyou oy trus faith fe&M-ag* 

By this pitiful diArufi; 
jy&uy faireft, um»noi ...rn^, 

Chains.abd KafHrt town lo 'ult. 
Ho* c*nWoi««n fca fo flupid, 

Thus gurpafsiob to alluy, 
Hymen is at oddi wilh Cupid, 
And lh»y ns'«r together «*/.. 



Kyuiph , 



Have-I Found you out U«criv«r, 

iffhkii Ihfl .ftort liv'd plaafureVo'er 
You but woo uWy«ph to MjWi Iter, 
Hanoe and Trouble'nu no mot*. 
Thank nj Stars iV fouiewhut wif«n 

iln"i poor nolty fham'd by youj 
Keai-y« Maids, -u'ltind advifer, 
Ana-ba'feilM«r5Sw«nJ adieu ■ 
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As once I f»t Jjongatli , r ,Shkd 9( 
lie fide a' purling Rill ; 

Who Xho'd n^'/iilituda invade, 

hut ;STRK?HpN of the Hilf . 



He iftpt Biv- ShcoldBr, fnatcjl'd a gift, 

,' 1 co" d not ink* it illy ' 
for nothing fur» is dina . a^niff , ' • 

HyJimxi'HQX ofehcHill', ,''■ JL 




Confsnt lovely- ilmii h« cyM, 
' . rfi'or aim thy £wain to kill; 
Oocifrst (his liny io b« ihs Hrid«, 
', . , OjT STRBPHON" of tne Kill. 

Ob.lirv* Ihe nov« OByocdtr Spray, 

• fc'ia how th«y fit and Bill; 
So £w,mt ydur.tia* /hall pail «w«y, 
•; v r With iTRfcPHOH of thtHill., 
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'.^'WMt Mo. Church with hearty Clet, .: ' 
V.. , O Lbvdp'rnpHioHt ftillj 

[kiy OV«Yy Hym phi* fcUfl'd like me, 
?.:./' ;^ TiihSTH«PKONa.ofih e HiU, 
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Soft re-pefn had liilt'd my Rr«»fi, 'Till in M« fhorl F»ib1 honr, 
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She d'o.priv'd- -- my .Saul of t»&~ /%! $&>• 
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Cupid T.oJ of pi an fin g Kttgui/h, 

Fro rn wJlofi- ShuflS I Weed *nd Burn; 
l Tench 0,l«Rch the Maid to huiguifri, 

Striko fnirPlriUis in her turn- 
From th»t torment in her Urmfl, 
. Soon \o pitj- /Wll incline; 
And 10 give her Bofota rtfij 



Kindly heftl the wound in mine. 
1' riii I I'd ( ty.Ajfs irtii uiettt from l>< Am*. ) 



a wound I" mine. 
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Bwt mark tho flliJ, with Soy th fofhafp, 
,'tSuib o'or tils for<i]ii)«d ftriiok, he>; ;, . 
And. nil lipr charms ijsgstn to warpo, 
Jj1i«.t]i«m w(i in a pucksr.. . ■'• 

.-• Sh* than fc&^«Ji to'fuve and ouffe, 
H*r. liuko Hit pftfs'd'nq batter; • 
. af« full ho d Vo pus orafead grswjworf*, 
SOjnp'.opBuly Swain niight g«t !*«!*• , 






Philira «v*ry Lad fhe m*et*» 

Now makas_an amortBi tryaJ", 
Bnt •a'ch witV.Storti harwaranaft iraats, 
': xach frowns in cold denial. 
,'Coe|u»ti,t*kaw9rBia£,ehiii« yoor tune, . 

Thiiwo«fttl cafa rajo«mi«rj • - 

Th* Bedftlloiv yan flight " Jufl#, 
Yfl«'l wifh for in n*c«wl>ir . 
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He* much fujmricr Boauty awes. 
The coliflft Bofomi ilud; 

Bui Wiik rdiftlt-fs forte it ilriiwi, 
To foiifo and virtue JoirM.- 

The'Caflcel whsre to ontw«rd fhow, 
The Artift's Haadi* fee*; 

Is J ouMoy v allied •when yve know, 
It holds a tarn n-i tKin ■ 
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comforts at-B thc-fo, .Viuce Peggy is fnlf& and ur. — kind,. fulfe &](*•' is. 




K«ttf witnofs ouch Fountain aad. VuU, 
' Hnar WitaeiJ a»ch Cardan Bad Grave, 

Ho,w oft She hm Ji«*rd my fond 'ulo, 

' Alld Tinil'd Ca ill i> l"ciJ! of my 1,-PK, 

Bqt '.ahjor'tttl changqvthat i. fiiid ,, 

Tho goiiila is'noVgrovJi fflv«r«.*, ( 
MorV cold thun i'jie Norths chilling >vuld, 

. Thfct tiafts the ypwng Btodi of thoYe'iir,; . 



lViiitedlby wftidnnieflt from I> - Arni> ] for 6, 1 

■ . \ * •■ '" ; " - '\ ' ■ "/' 
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KEA RiLY, 



toots it iny Hoifors ntid EtveJ, All thriving und Pregnant I find.VoorRlr&iiigspoor 

ij h . I -I'l | I I I I I I t f & ■ I ■ . |- -r 



I?eng« wildly ay Flocks und ay lUrdlt . .,.;-' 
Atgann from your urn Iter, poor- Tray; , • ; 
Ity Pipe fh«U so wonVils th» HJrds., . 

j'i! crcfct it ,iu6 i'l: ng v. *.i-*y. 
Some In fsrt, all fear.-* :i and bleak, 
. ShrtUfhiold ass from ?v*ry Ey*; - . ■ 
There Peggy ill weep fop thy f»3c* t 
r.'ll'.vftp orael naid-and fll'di* . ' 
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WTiHoYomh&lBardi ' in . Ly.-riok Lnyi, A ' Brilliant Train of 






ForBeanty Y«an* : 'w«i ifleVoWd/ .' ; > • 
: And dignity Satarnik orowa'd!, 

• la TeBft-M^arvB'ih^MyV IJ'-i I "., 
Bbi would ycir in pm'oVjsOt figd, '• ■ 
Thof* great pthAotiAnf all be»Wsdj'7i.' 
■; , •&bferr» my/BBTBTC 'STOKit',v,,\:' ■■■' ' 

"Koi rich Xrati'Bfi.ftagraiit Dewey i 

Not fci ( :i iTiat frimroft Bed* , diflgfe, 

'■By v«rnkl-JJ«j»Bi«-llowtt'}.' '.•- 

->"6t' ' all iht 'FlawMti of ihV rieid, :•,.'..' 

1 Can' Tu<ib reviving Odvnrt yeild; V 

As Charming. BlTSY 5 T O'N IE ■ 

". i .. ..■.'. ■;;■;.:""■'•!:.,' : V • : ;■'■ • : :!"-- .• 
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TThili foae' in oaric of fordid a:-.. 

la 1 Vifieli crofi the Briny Main, ; 
v : To dilTiat cLiatl aatnowa; 
• Id give npTndia'i precioui Store, 

' With fnriij. JPel-o'i COJctan.Ore, ' 

,.■. to pnrch»f* BJBTS.Y STONB ... '. 

Thocgh sthip.ChtraiiTi say Impart, :' 
Tmii olifj 'to Man, my conAant Htarl^ 

is fixi :n tir alon*. ' 
To her 111 tv ty (apngfct Mppl^ 
-»c,h ir: =v I live, ye Codi \ and die, 
Xv'"' ■■ With lovely BICTSY stdm . - ' 
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to my Heart each look cofl-vnys, Both pleftfure and def-.pairj 
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For vhera fi> i» . . . ny Charms u oils, The ob- - j»ci 
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Toq . t r- u* •' ■ la f s J fn c K'B a aic ly*S p \vV ! 
'' v ' Wflll ''pleaCU we War, th$ /Chain; 
;Hut if th<> Fair's uirkiiid we're fu're, 
T<> dio Svith;Gni£. and puin, 
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This Flavin," «y haplefs c«6, 
Thy ofiarmi attract my I/«*i 

Yst if thy rigonr Joel «iot e«*f« t 
AlalfpOOf Straphondies- - 
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while a/faifeiiyuph-frRi hinTh8ine,Awiilow Supported his He*d,Th«wiaa' that blew mrth Plra, 







Alas! hWfevsfs'.is ay dftf«, 
.v i TliBS fadly coisplaiaiitg he Cry'd;,' 
, ,yni*a flrft I bshild ,h»r ftir race, 

. fTwera belter by far, Jheid, dy*d«, ,.'"■".' 
V Sh». talk'd and 1 blafi'd. the da arTongue - 

TOua jQw Gnird,'twB.J ■ » plaafura {l-c gr««.t j 
IlifUn'd.and cry'd, y^n fh« rung,: 
..;■■' '■ 'Was' Nightingale *v'ar fo fw«tV -• ' 

■" '. i" ''' ,''- ; . ,'' 3 ' '"■: ,. ' 

Wliat'Mho l,havb fkill to complain, 

'1 he? the uu ff«s tayTanplai.hftv* c rowVd I 
: ty'hat tjiJ whsUtiny hear my loft ijtr*in, 
,: Th». Vairginiijfit *.««ping around ,' 
i ■ Aft Coliii tliy hupoS era i& I'Hiu; , ■"' • 
.Thy Pipa and thy Laorel reiignj 
'.Thy Fair ani inclines to a fvain, ■'■.' 

^TTiofsMnlickisfwe'iterthah' thine. 



Bnt'yon, my Companion! fo deer, .'*' 
J " Tfhcforrow to f»« a< betray'dj 
. "Whatever 1 fu£Fer forbear, 
l> - /'■:■' Forb#ar to ncctofa th a fa 1ft Maid i 
l£i thro' 1 .'■. the wide Vortd r fhoald rurt, 
Mtin vain from my Fortune to fly ; 
. 'Twiihirstc ba'islfa and to change, 
'Til mine to b« conftant end die. 
•■■'•-*■_ 
Than to heme* lova let hff jb, 
. And deck her in Goldaa array, . 
fl« finafc at av*ry. fine fhew, . • 
.:• And Rollick it all tha long nayt 
• TTbile Colin forgotten and gone, 

KO.HOre fhejl ba heard of or (Van,. 
Vnlef^wlien beneath the pale Moon, 

Hit Ghofl £hlQl glide over the Green . 
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Young xiamon 'l' JW, .' 

, HskifsM me, O.I? la ! : 

I vow thro ay Boiom i< rk&j : 

I-" !,.'.'. My Lipj he fo; pra^l, ■ 

^ 'Tis tTtfi'.'J prolsft,' ,' ' "■,' 

• g Ir thought him « duo» of h M*n-' 

'"'■. * ' "a- .' .: " v '■ .| 
J?hil«Bd#r. th» tft-Yr ■ 
. ' ■. •'l uims' ,*t the Play,;.'' 
., MyHearvtffat h.fnpibn» mtin}.; 

• , t ' 'JIO CBufp jfOU.lcllfl SHOW, 



Had hQpe^ of hi* iaing t$* Mitf. ^ 111 fit myfilf foon with k 'biib. 
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BJ-ir* itrephon OAoa B*Xt, . | 

BRt »h»n im vtxi, 
■ H# pluyM »i«i Mifi Phillis'j r«B ; 

I i»b '.a It tara °- » . 
I could not andora, >- 
To f«a my fclf rcbi'd of a Man, 

• ( " Ky UothW and AiiatJ . ' M 

.•'■.' Still .wntohicg aiy hasau, :•'•' ' ! 

'. O-bftmcr in a mi mad ai thay caa^ • , 
But what do ,1 car*, 

,1 tow and 'daClara, 'J. 
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The words fey Prior th* MBficIc by GtaianuB . 
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In vRinyon tull yoor parting Lov«r, You wifli. &ir*i«i* **y w«fi.hi« o-v.r, 



Altt.s!xvh«t winds r.ad hap- pyprove,Thut t«af me far from her I love, A)as".--IiBt dangers 
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H« gontlc and in pity chore, 
To wiCh thftwildeft Tempeft loofe; 
That thrown onci more upon tho Cm ! t . 
TTh«ro firft my Snipwr^ckt Heart was loft, 
I may onoo taora r#paat ay p*in» 
Onon mors in dying Kotsi aontplain, 
«>F flighted vows, and void difdain. 
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Dear Chloe,froia them, let ns learn to be wifa, 

And ufe ev'ry moment of Life as it Flies: 

6av yonth is the fpringtiuiff which aU n:nft improve 

For Summer to ripan an Ktirveft of Leva, 

Our Hearts then a provident car*fhoold engage, 

To J.«y friendfhip in ftore,fbr the winter of *■£•, 

Tfthofo frowns fHftll difarm t'aa Chloe'i bright Kye, 

Dump the I'lama iu lay Bafonj,aud pall »v*ryjoy • 



"or the Gefmfln-Flute 
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Tlam« approve PK^ro.id.by tarns UnrtLev'd, A°d t™dl)-filld T 




But now «l»s! thofe day* ure doas, 
The wrMig'd «.r« nil revmg'd by one, 
Who like.a frightfld Bird is flpwD, 

Yot lonvei her It. a -!■'■ hare; 
(>Ji ! could I yet her Heart recall* 
Before her Feet, my pride fhould ik.Ui 
And for her fats, forfakeing alii 
I'd fix for aver there . 
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■J« doiitt I live; diftrftotiit£p,\i,, . • 
And finp^Bud iiope,dlviJ* asyBriaftj 
I wiOi;un'wi£)i,&nd wifh again, 
L Nor^vith htr/uop'withanl h«r M*ft. 



oh.'tsll a*. Cupid, wanton Roy. 

Thod fonrc, -»f 'ar'r r Afi&iirti 
Why dofl ihou toix.wi^ii puinilhy Joy, ' 

. And various p.fsionl tnm ;- fj.ir ,. •"• 



I " Say, when the donl in raptnra.. firayi; 

. > .:i>eltid.fid,*«hus efcfy'thfRU, 

Oh tfivoUocs^ »hia» |ffr triumph raift, . 
To dsfii tfce pieafing Cup with G*U, 
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Dockt .with such bewitching charm, 

BvVy look, and motion's taking; 
.She 1m Eyes, the dead might warm, 
• APftfai-iJva tftlkr/aa AngilV fpaakHg. 
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Hither, fpdm . rdalieu crovai, 

• r t ■ ■ i *■*, • ' - ■ 

• WiUmr comoVys fail** and GracaJj 
With a thou fund Hula lov«t, 
,. Tjj afsift, our fond Kmbracai. 
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j; \ ■• 4 ; ."■.:'.': 

Iini'ifi, Uitj noway Conch prepare, 

All uaivr1co'n« Guefts rctreatii 
BaaiOi noife^ud p «■ n> » H .d care, 
Pl«afate only) lo ay* in waiting . 
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Far from iht garniWdSesiiB 1*11 fljr, 

ffliirt Folly Viesps htr Court; 
To wholpfoi"" TAund I'hiLofophjr, 

And l»ariul*ft rural Sport . 
3 
How happy is thv humble Cell* 

How bl*ft lh# d«< 'P relPosf; 
Wh«rt forrows uillotv* HtMi Avtlli 

Nor I'BftionsTfiripffts beat . 

4 
Hut fn.feljr tfji-q the K»a of Life* 
.Calus re n Ton wafts us oVrj 

Froo from Ambition, ai>ifi» and Iwtfti 
To Uaalh's sternal -Shore . 



■-••-. .-V. - ; . 






tsza 



9BRB 






1 






1 







i**mmimmmm—m 



— P 



jjfo^&sfiv 



42. 



■ 
■ 



: . . 

■ 



.-' . &* 



,.,;.., ___ _._. * _, 




tafW thoploafuros 7<jn provide.And tail* the pl«a_f«Pc* yeuprovid*. 




Unuilv 
My H 
\M;i 
Client 



yd by the proud ami groat, 
Ann fliftll fwectly gliitoawjiyj 
Cottfisiirag «f my itil] retreat, 
ful 1 hn.il tli# opening Day, 



Ami if I in ay fi-Icti the fkfxid, 
Kioin ill tile fufter Sex hclow; 
May Stella lie alone Couvey'd, 
yitufc Ilcafitte* bi'l By Eofem glow. 



At length when LifB is in ilecLiue, 
Gelcftial Manfigns lot mc VW| 
With out a groan my Breath fcfigii, 
Aull FeacefitJ hid tbe Worl<| a <tieii . 
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I. -ftii-thi', f«ithl«f$ Wuisi f S"ource of inv tfritT, aifd pain; Vho w-irh fond 1 







Adieu . my native Soil ! ye Villus, 
High Woodi, and tuffted Hills, 

AdiiiU !jr« CroveS, fend FlowVjr fiuIaS, 

CUuf SirsBms.and Cryftul Rills; 
Adimi! yo tring into my mind, 

Thole ji nil, ihoT« hftppy Buys, 
W\\#n I PUIS found IANT1IE kind, 

And p] "ii fii re i;n ".-'a his way. 
3 
Kro J) awn my hom»ly StfpS j"*ll bund, 

Whora difiniu Mountains tiCe, 
in UujU'i (hrl r e i\ fo ii tiier* B ay fond, 

That aid, /lie h«rt J fit >• s i 
Thai it; Li-.- and sifence amy efface, 

H«r lung* from my Vretcft, 
Which Wllllo fho there maintains a plaCi, 

Can iiisv fir taftfl nFro.fi . 
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hour was cranonil culm «ndbl9fi,*TVvBSiJiarB thanDtnih iop*i"|. U«s 



13 it L fiKJii tlie bliCii'iil Scene was t»W, 

Full Cxin |1ie jfivklo priivod', 
And K'Jt licr Bfieplitwd lo ilepturo, 

The l«ifa of her lie .Jovsel • 
YL-t tl:litk not (liat 'for tliye I grieve, 

Or pine at thy rfif«Ulnj 
There needs lio Comfort hi relieve, 

No Ral'ui t» heal my Pain. 

IS 



For when I think how fulfe thou art, 

I thank the Gcds ahtiVc; 
Who gin's.' uic Pdw'r to wcau ir.y Heart, 

From thy irnconftaot Love. 
But this, liKCinda this tijictt, 

Rewarded Out* fliait he; 
Thon too fa!f L - Maid (hail Beef nc£le;t, 

While. I am hlcfl ami '••"free. 
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ih»rd or Nymph of the Grcvn, Csnilntfie me ftr dropping a T*»r ; 
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r lamenting aloud as 1 rove, fciuco Silvi 



fey 



lou^r 'ii hei 




a no longer 'ii her*. My Flecks ifal 
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CfDi l ever forget hpw we Stray'd, .. 

To the foot of yon Neighbouring Hillj 
Tt> the BoVr we hid built Li the Shaile, 
bribe Rive* that runs by the Mill; 
There fweet hy my fide as (he lay, 

Ami heard the fi>n<i Stories I iuhl, 
How fwect was the Thrvfli from tie Spray, 

Or the Bleating uf Lambs from the Sold." 

uw oft wouM 1 fpy.out a ■Charm, 

Which before' had been hid from my view, 
'.And vthll'ti Arm wait enfolded in Ann, 

My Lips to her Lips liuw tlicy grew, 
K.w ctEJj the fweet Conteft would laft., 

"'XilL the Hqufa of Ketireiuent ami reft, 
Wiat Pl.eiiRiies and j?aini each hail pafsM, 
Who lgiiguft bad loy'd,an<l slto haft, 



h 



So change* of place or of Time, 

I felt taken my fair one nas near, 
Alike wis «W weather and Clime, 

Each Seafoii that ChtouerM the Tear. . 
In Wiii'teA rude lap did wo fre«e? 

. Did we melt an the Bufom uf May] 
Each Morll brought Cbnteutiiient andc*£e> 

We rofe up to work,ur tt> play . 
6 
She was all my fond «ifhe» could AfV, 

She bad all tbc kind -Gods could impart, 
She was, Natures nsoft Da wilful tafk, 

The dcfpalr and the envy of Art. 
There all that Is irorthy to rrl*c, 
i , In all 'that It lovely i» drcft, 
for the grates #ere thrmig'd Li her Eyes, 

And the Virtues all lodgMlu hcrBrcnft . 
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.Doux andhnmbl* Song.Shsll poor A-l«x-i*woo 
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Full thirteen moonl .are nowpnft o'er, 
Sine* firft thoft Stkri. I did .dor*; 

That fet ay rf<*M 'fi* fir*: 
Ths oonfoioai .WdjAoBfttPMk.B** Court, 
lUvefeeniayfufl&rinfclm.d* yonrfporr. 
Yet w» fatdw thi fcifchir. 
' . / 8' 
A fiutfcfalLoVer fl>OBld deferre, 
AWter f*te, the.it th*i tofl*rve; 
In fight offneii* *••&»,.. . 
Bat Oh'.if yoifiJ no't.Uink it fit, 
V*up hnnrfry sliVi'fhonl'dLtift * one *"l 
' Giva fome kind looii -Hi l«*ft . 
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canty, Mau.de. /cry Tlu' difiunt Share, and long to prcvs Slillrich«r in vi 




'& rust 



~— . — 




WoAVoaisu,lil<fl w«nfc [iidians^ftutid 

Inviting ,lVoui our (ioliluii Cciill, 
•'I ho wandring RovantO oar i,wiJ: 

Bi<tIhe,ivlio tfftdeJ with lefe,is loft 
3 
"Wilh hiiujLlo vows they fitjft begiu, 
K te tiling, unfoniii, into the Heart: 
' Rui by pofsifsioa fa tiled in, ' 

'rli ay quickly act anotlior part . 



For Hftflds,«nd Haublai,v« resign 

Ju itfnfl ranee, our {fiinind iters; 
Difcover Nature 1 * rioh*ft Mine, 

, And ymi the tyrant* *iUh«v* tsnro. 

J 
Sijfbrsk*i>ife,fofbe*r to try, 

ii :>-. ''in: can court or yonbe iron! 
Tor love is hat difcnv»i-y, 

Whan that i* made,1li6 ploafure'sdone. 
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figh and I piu«, and [ die with defpair: She rejects my fond Lave,£LieS sad 



leavastEe ie- kin3, She's bright as (b« Day, bnt faW* et The wind 







Ye ShaplUrds tftkn he ad, and Shnh taifalfi Maid, 
Tut* warning by »e,orlil:« me bsbetray'd; 
Ye Swains O be wire! and fir from karfly, 
rgr if you but fee harjlikV mtfj you mn£t dU , 
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You Mho caa lattgh at a huitian woaS, 

AudViotiuu to hsr prid» deor»»i, 
on wo,yoW yielding Slave impoCe, 
. YOUP. Chnill!,undlBKV« the Rebel frea, 



How 'Altai arsyonrpoifoo'd Darts, 

H«r cosi^uering Eyes the Trophies feomft; j 
"While yon enfnaro po or wandriag Hearts, 
. . /Xhtt inher tharuu and f corn ure lofl. 
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Iuipions, aadornfli^bn deay, 
A death to safe .me, of my carej 

Wh i oh {h« delay's i- to 'mike ne try 
Tho foro« olBeaaty and defpair. 
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weoP; Otf^tliiis Rttd l'irifl! fclsft by n« yourYiew, Steal our frsfh Crt«n, and 




Bud iliew.'Tlle Sf& _ rJnns S««rnns yon flip ply, And whm ycu'r* gone, th*j- 




Swcot Philomel in mournful Strains, 
To you appeal* ; to you complains; 
The' lot/riit£ LaHr oh rifiag wtngi 
Wartling attempts you r prr. ft to fing 
1 [ p e i; t >. the y tilling Air, ad d. fly J 
To H<*avnii»to typo 0«r future Joys ■ 
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Tha l/Llly«H feeautuotu to day, 

To morrow will wither, und £*&«-, 

Ha]iS,RofoS,and Violi-is docay, 
Ken fo, ay mlurafcle Maid. 

Hyr charms nniaipiiird will endure, 

Bloom's bri£r,t«r, and tright.cr each dajr; 
Vur virtmi ,*uJ csuJijuj- ir« fui-o^ 
III their nature, a.Ad ne'er decay • 
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Ones free.and bJeft as you are now, 
.. I trifled ^ith hi* charms j 

I pointed at his hula Bow, 
• And fporu'd with his arms. 

3 
Till wrgnd too fur revenge he try's ! 

A fatal Shuft he tirtW] 
It took its pufrgd thro your Byei, 

And to my Heart it flew . 



To Uar it thsncql tried in va:a, 
TO filiny ] quickly found ; 

w"as only to mcmfi th» paia, 
And to enlarge iheiound . 

J 
Ah. much to well 1 fear yon kiioir, 

What pain I'm to endure; 
Siuco what your Eyes alon* could do. 
Your Heart alone could cure - 



And that (gram Heav'u Imay uiftake) 
1 doubt is doomed 'to bear. 

A burden fop anothsrs fake. 
Who ill rewards its earn . 
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fjjiie^ h«r Honour allows no relaif 
Hui to pity tin puiiil \\hi<_ii you b«ui'j 

'lis III* befl of your fulo, 

In u hopelefs a Hat a, 
Tu £ive uVr,ftnd bariums to dnfpuiri 



I ha.ve Iriod t hi ffclfe M»d'e 'in a in v*in. 
Tor J t*ifhwhi.t t hope not to win; 
rrom without my defir*. 

>!.!• II of Food t' r id rire, 

But il burns Rtid ccnfuni*s mr'aiih-in . 
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'V|;ii< h«r honour JeB.i-3 J you in lift, 
In tu>i* J eiith fhe'xvill give (oyour lovoj 

Thn fLbmc that is true, 

After into will ren«w, 
For the Souls to mett clofer above . 



X, ■ 



. .-■ . t i ~ — —r~ V'T- ' . - iJ - -;-^ 1 " - ',-- . 1 ,■ ■ j j i ' 1 ' . i ('■ ' < J '!, I s '- f rV ■- ' ■'- ■ 



ST' "-.^ 



fi. 



1 

H 

'A 

If 
i 



f 



m 



■• 



■ ■» ■* 









.t 



5 , "■ : • " .'" " -■ • "*,-- 




• ■« . 

.. - • ,■ • ,i . u ■. - . 1 •■ . 1 



■ ■* 



>. • 



. • • . : '■ i 

. II- ' ■ , ."- • • ■• 



1 









i 






soft emtio 




Pgnl.ing, Kifs--ing, trembling, dying, Th«« the Fair de.eeiv. -»r 
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ohlfaidyon wh«n Qia dlGtmt on- 
Then th»l cooOftPJ cr*ititr*l*«vS at, 

fit waiiri b*ck fhall fly 
And lStve lh*ir 0>zy th*a::»ll dry: 
Turn ye waters lr-av« your ihore 

— VeriUrM (Icrli* l*V*S l»« mar?. 
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(Jrwf -far fflt P?f.j/>. ////'iffTfortO. , 

Sung by M p i Brydg*s at Ke'nalagh 
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t;«afilovi.Iy Sltaplisri caafi tg mourn, n&r longer wanton in fhy e-ief' 
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while (he reign'd usiCirftft of tho Plain. 




Tho rfivajt fho was, m corning P>*, 

And film 4 , as tho cloTa of nighty 
Shepherd fhobraaths no aero foryon, 

But riCvt in the bright eft light; 
Coliii thnn 1st thy Ihrobbing Heart, 

Tor fprigfttly C cilia ^lowandburu; 
Sighs for thy bighs {he will impart, 

Ant! gantle love for love return . 
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v«rf*; Hj Muf» w JoyTT. t*e tafV - - tftayl, fct* H*Ufcl«ft Beauty's 
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But as * Poet oaee of Greece, 

Portraying Y«ani tcMcMefs charmi; 

Soon grew enamonrM ofiha Feice, 

And clafp'd the Phantom in hi* Armii 

Son-heal lafeonr to Cache. 

Xach winning Grace fey thee poCse«; 
I grow enrapinr'd as. l write, 

And evVythonght enfl*me» my Br«*it. 
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For tlie Guitfar, or two German Flutes 
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Mode m ifly p.i/ i'c I; 



for the Girittar. 
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for- tu-o German Flutes . 
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DUETTO I. for two German Flutes l'i/3>.^m^ 
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NAVCX Caov. for the GUlTAjt. 
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